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Everybody at MGM 

is all steamed up 

about a great new hit... 

Watch it come to a 

box-office boil soon... 

It stars Glenn Ford, Maria Schell, 
Anne Baxter... with thousands more! 


CINEMASCOPE 
re in COLOUR 


Made at Pinewood Studios 
Executive Producer Eari St. John 


From the novel by AUDREY ERSKINE LINDOP 
Screenplay by NIGEL BALCHIN 
Associate Producer JACK HANBURY 


THE RANK ORGANISATION PRESENTS 


A ROY BAKER proouction 
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NEWS HIGHLIGHTS... 


Sir Michael Balcon heads 
new production company 


SIR MICHAEL BALCON is to be chairman of a new production company called Pax, 
which is being set up to make one, or possibly two, “ very big” projects every 12 months. 
The new company will be a linking of Bryanston, Britannia and British Lion interests. 

Maxwell Setton, managing director of Bryanston, and Steven Pallos, managing director of 
Britannia, will be Pax’s joint managing directors. Kenneth Shipman—from Bryanston—and 
Britannia’s other directors, will also be on Pax’s board. British Lion will have a financial 
interest in the new venture, and will also handle physical distribution. 

Other financial interests will be brought into the new company and negotiations for this 
are now taking place. 

Pax has been planned to make big budget pictures costing more than a quarter of a million 
pounds which at present would be outside the scope of Bryanston or Britannia. Says Sir 
Michael Balcon, “Some of them would be co-productions, particularly with American 
partners. Others might be Continental co-productions. But they would all be films larger in 
scale than we would tackle through Bryanston.” 


GB offer for GTC shares 


FOLLOWING the recent purchase by The Rank Organisation of Twentieth Century-Fox 
interests in Metropolis and Bradford Trust Limited, Gaumont British is to make a cash offer 
for shares the General Theatre Corporation. 

The offer will be for all the 15 per cent. participating preferred ordinary shares of 6s. 8d. 
each of the Corporation, not already owned by Gaumont British, at a price of 22s. per share. 
Formal offer documents will be sent to shareholders within the next week. 

Gaumont British already owns 959,157 of the 1,250,000 participating preferred ordinary 
shares in issue and the whole of the 650,000 ordinary shares of one stilling each. 

John Davis stressed after the deal with 20th-Fox that it was his ultimate ambition to merge 
all the Group’s interests into The Rank Organisation. The acquisition of interests in the 
Metropolis and Bradford Trust gave Rank control of 57 per cent. of the ordinary votes of GB 


TV relay bid by Clifton Cinemas 


A MOVE TOWARDS participation in toll-tv, if it is approved by the Government, has 
been made by Clifton Cinemas which has applied to 11 local authorities in the Midlands 
for permission to run a television relay service. 

The company, which owns 20 Midland cinemas, wants to operate the scheme at Leamington, 
Warwick, Stratford-upon-Avon, and Wellington, Shropshire. So far, Wellington council 
has deferred its decision on the application for further information. 


S.O extensions—Sir Tom protests 


A PROTEST against the “ discourtesy” of exhibitors in seeking an extension of opening 
hours on Sundays in cinemas in London and the Home Counties without consultation with 
NATKE, has been made by Sir Tom O'Brien to the CEA. 

In a letter to the CEA, Sir Tom also states: “We are already receiving resolutions from 
our branches to approach the licensing authority concerned to reduce the hours of Sunday 
opening.” 

However, Arthur Taylor, secretary of the London and Home Counties CEA, told Kine. 
this week: “I wrote to the NATKE divisional officer, F. H. Woods, on November 7 stating 


that we were making these applications to the LCC and other Home Counties. I did not 
receive a reply.” 


CO-PRODUCTION : 
ALL PARTIES TO 
MEET IN PARIS 


A FOUR-CORNERED meeting between 
British and French producers and unions is 
expected to be the next step towards an 
Anglo-French co-preduction treaiy. 

Following talks between the joim BPFPA- 
PBFM co-production committee and the unions 
last week, FFU secretary George Elvin told 
King. that negotiations had still not been con- 
cluded and it was possible that another meeting 
would be held with the committee. 

“ However, we have written to the French 
unions telling them how the talks went last 
week,” he said, “ and also asking them to agree 
to a meeting shortly with ourselves and the 
British and French producers.” 

Although the producer organisations are 
making no statement regarding the present stage 
of negotiations, BFPA secretary J. P. H. Walton 
described the committee-union talks as “ very 
important.” 

At a press conference immediately prior to 
the talks, he commented: “ We have got much 
nearer to the unions than we were some six 
months ago.” 

On Tuesday, however, he said: “We did 
think very carefully about this matter and we 
decided in the interests of all concerned, includ- 
ing the FFU, that we would not be making a 
statemem.,” 


ADMISSIONS ARE 
DOWN AGAIN 


THE DECLINE in cinema admissions and 
box-office takings continued in November when 
figures for the month were considerably lower 
than for the same month of 1959. 

According to the monthly digest of statistics 
published by the Stationery Office, admissions 
and takings for November were 9.000.000 and 
£1,160,000 respectively, compared with 9,800,000 
and £1.240,000 in October. 

During November, 1959, the weekly admissions 
averaged 10,400,000 and takings £1,230,000 


British Lion short 
at Royal show 


A BRITISH LION short, “ The State Open- 
ing of Parliament,” has been chosen for this 
year’s Royal Film Performance. 


It goes into the Royal Film Performance pro- 


gramme at the Odeon, Leicester 


Square, on 
Monday, February 20. 


Viewpoint 


BOOSTING OUR 
FILMS ABROAD 


THE need for two separate producer 
organisations, one of which specifically looks 
after the interests of the independent pro- 
ducers, probably remains. But, to a greater 
extent, the BFPA and the FBFM are finding 
common ground for closer liaison on many 
points of mutual interest and to the benefit 
of producers generally. 

it is a sensible and logical move that the 
two associations should combine forces to 
sponsor a unified participation at the major 
film festivals which will be recognised as a 
British delegation rather than separate repre- 
sentation from the BFPA or FBFM. 

if it is desirable for the producers to 
support the festivals, then it is important, in 
order to make the greatest possible impact 
that resources should be pooled to use every 
opportunity for creating goodwill and favour- 
able publicity. 

The two associations might, with advan- 
tage, consider how this closer liaison can be 
extended to embrace means for initiating a 
co-ordinated publicity drive for British films 
in the overseas markets. 

There is a feeling among some producers. 
for example, that there is a need in the 
British industry for an organisation similar 
to such gover t-sp ed bodies as 
Unifrance and Unitalia. 

On the other hand, it is argued that the 
larger groups with world-wide sales organisa- 
tions are capable of taking care of their own 
interests. But, in view of the considerable 
growth of independent production, and inde- 
pendent selling abroad, it is strongly felt that 
there is room for some kind of organisation 
to co-ordinate the promotion of British films 
in the overseas markets. 

Such a task is beyond the present scope of 
the two producer associations and it seems 
unlikely that the government could be per- 
suaded to provide a subsidy for such a specific 
purpose. 

However, it might be feasible for the pro- 
ducers to pool their resources on a wider 
scale for the purposes of useful propaganda 
on an international basis. 
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THERE was nothing of great moment on the 
agenda for Wednesday's meeting of the CEA 
General Council. 

The three main items were the president's re- 
port on his survey of the product situation in 
the U.S; the new agreement with the SCMA 
which was up for ratification, and a report on 
the decision to set up a panel of exhibitors 
which will be available for consultation by indi- 
vidual producers. 

The setting up of the panel is the first tangible 
outcome of the Folkestone Conference proposal 
that there should be closer liaison between ex- 
hibitors and producers on the question of produc- 
tion. 

It was one of the points raised at the ad hoc 
meeting between the CEA, the BFPA and FBFM 
just before Christmas, where it was generally 
felt that a useful purpose would be served if 
more frequent meetings were to be held between 
the three associations to allow an exchange of 
views on production. 

The councils of both the producers’ associa- 
tions have welcomed the idea of more frequent 
discussions 


+ + + 


THE question of representation on the exhi- 
bitors’ panel was expected to be decided at the 
General Council meeting. 

One branch, I see, suggests that the member- 
ship should be appointed on a regional basis. 

It is thought that this proposal, if it were 
adopted, would make the panel unwieldy. It 
would certainly be far better to restrict the 
panel to about six members who have consider- 
able experience as exhibitors and showmen. 


~ + - 


PRODUCERS of films of all types are invited 
by Kenneth and Gerald Shipman to the opening 
of the new re-recording and music scoring 
theatre at Twickenham Film Studios on Wednes- 
day, January 18. 

The opening ceremony is timed for 6 pm and 
it will be followed by a cocktail party to cele- 
brate the occasion. 

Many prominent personalities from the various 
sections of the trade have accepted invitations, 
I understand. 


+ + + 


THE inauguration of the new facilities at 
Twickenham marks the start of a new era in the 
studios’ long and successful career. 

Functionally designed as a compact and up-to- 
date centre of film production the studios offer 
exceptional advantage to every kind of film 
producer. 

As well as the new dubbing facilities, there 
are three excellent sound stages, one of which 
is ideal for the production of television films 
and commercials. 

A new viewing theatre is almost completed and 
the go-ahead Shipman brothers have plans for a 
number of other important projects under way. 


+ + + 


KENNETH SHIPMAN told me: “ We have a 
fine team running the studio, headed by Guido 


Coen, studio production controller, Steve Dalby 
sound director, and Bill Beck, studio manager. 
Their combined experience covers every facet of 
film production and it is at the service of all 
those using the studio.” 

The brothers are convinced that Twickenham 
can fully cater fgr all present-day specialised 
production requirements. 

With the emphasis on independent production, 
the need is for a compact, easily manageable and 
flexible set-up. They feel that Twickenham pro- 
vides just that need. 


+ + 7 


IN THE short space of eighteen months, 
Bryanston has established itself as a force in 
British production. 

Set up as a producers’ co-operative, headed 
by Sir Michael Balcon as chairman and Maxwell 
Setton as managing director, Bryanston, of 
course, functions as a distribution company. 
providing finance for production and controlling 
policy for sales, advertising and publicity, but 
using the physical distribution facilities of major 
renting organisations. 

As a medium for marshalling resources and 
talents at a time of retrenchment in production 
and in the swingover to independent film-making. 
Bryanston has made a vital contribution to the 
maintenance of a consistent level of production 
in this country. 


+ + + 


PERHAPS it is not generally realised that 
Bryanston has sponsored eight first features and 
five supporting films since the inception of the 
company in the middle of 1959. 

The record is impressive. Outstanding in the 
programme is the Woodfall production. “ Satur- 
day Night and Sunday Morning.” widely hailed as 
the outstanding film of 1960. This is expected 
to be one of the biggest, if not the biggest, box- 
office successes of the current year. 

With deals now concluded for marketing in 
Germany and America, this film is set for 
release in twenty of the most remunerative 
markets abroad. 


+ + + 


* THE ENTERTAINER,” the company’s most 
widely discussed film of 1960, has been well- 
received abroad. After a ten-week run on 
Broadway, New York. it moves into five other 
spots. 

“Cone of Silence,” Aubrey Baring’s produc- 
tion and the first of Bryanston’s releases is to 
be distributed in the U.S by Universal-Inter- 
national and Paramount has taken George 
Brown's “The Boy who Stole a Million” for 
distribution in the U.S and other major markets. 

Other deals are expected to be made when 
Sir Michael goes to New York in February. 

In the box-office stakes here both “The 
Battle of the Sexes" and “ Light up the Sky” 
did exceptionally well. The latter was, I 
understand, the company’s best commercial pic- 
ture in the domestic market in 1960. 

Two pictures, coming up shortly, complete the 
1960 production programme. They are George 
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Scottish exhibitors and renters last week gave a reception in Glasgow for C. Booth, CMA regional controller, who has now taken up his new post as 

regional controller stationed in Cardiff. Seen here are, front row: George Foster (standing), H. J. Green, Hugh McGettigan, J. K. S. Poole, C. Booth, 

Alex Frutin and George Singleton. Others in the picture are George Taylor, Denis McGee, Adam Kempsell, Oscar Baillie, Jack Hamson, lan Turner, Mr 
Rocket (new Scottish controller), R. Ancill, Frank Cross, J. Radcliff and Ken McLaughlin 


Brown's nautical comedy, “ Double Bunk,” and 
Leslie Norman's Max Bygraves picture “ Spare 
the Rod.” 


+ + + 

AS A matter of policy, Bryanston has not 
restricted sponsorship of production to members 
of the co-operative. 

Both Sir Michael and Max Setion emphasise 
that the company willl continue to consider out- 
side projects—particularly those of an adven- 
iurous and off-beat character. 

As a matter of fact, a good half of the 1960 
programme was comributed by outside 
producers 

Bryanston intends to maintain an output of 
about six pictures a year. 

The first two subjects for 1961 are expected 
to be the Woodfall production of Shelagh 
Delaney’s “A Taste of Honey” and “ Billy 
Liar,” with Albert Finney in the lead. 

Bryanston and Woodfall jointly have options 
for Finney to appear in four more pictures. 


+ + + 

WHAT of Bryanston’s plans for co-production 
with European producers? 

Sir Michael, the fervent nationalist in film- 
making, is yet to be convinced that there are 
good prospects for joint ventures with European 
producers, but Max, who is optimistic, and has 
three projects in mind, is confident that he can 
prove his point of view. 

In the meantime, Bryanston has joined Steve 
Pallos, of Britannia, and the Shipmans, of 
Twickenham, in the formation of a new produc- 
tion company, Pax Films, which has its sights 
set on high-budget pictures of international 
calibre, with co-production very much in view. 


+ + + 

THE magnificent New Year gift of £29,250 
which goes to the Central School of Speech and 
Drama is another example of the industry’s 
capacity for assisting worthy causes. 

This gift is the highly satisfactory outcome of 
the Royal Charity premiere of The Rank 
Organisation's “ The Singer Not the Song” at 
the Odeon, Leicester Square, attended by the 
Duchess of Kent, patron of the school. 

The evening was an outstanding success for 
all concerned, and particularly for John Davis, 
who, as chairman of the council of the school, 
took a keen personal interest in the appeal for 
the premiere and the souvenir brochure, the 
revenue from which mede a substantial contribu- 
tion to the total amount raised. 


+ + + 

IN CONSEQUENCE of this splendid effort, 
the school opens its new year term this week 
free from the financial anxieties arising from 
the building of the new wing attached to head- 
quarters at the former Embassy Theatre, Swiss 
Cottage. 

As chairman of the council, Mr. Davis made 
his first appearance on the Odeon, Leicester 


Square, stage,.to explain the school’s work in 
training students for careers in the theatre, in 
television or in films, and its other important 
function of training personnel for teaching 
speech therapy. 

He also told his audience how the outstand- 
ing sum of more than £29,000 had been raised. 

“ About six months ago,” he said, “I asked 
some of my colleagues in The Rank Organisa- 
tion if they would assist me in raising £25,000 
to help build a badly needed new wing for the 
school. I am proud and privileged to* be able 
to tell you that the net proceeds tonight are 
£29,250." 

After sustained applause. Mr. Davis added: 
“ Thank you all very much for your wonderful 
generosity.” 

The new wing will bring together the three 
main departments of the school. It contains 
classrooms, a reading room, a craft room and 
offices. 


+ + + 

APPLICATION forms for the reservation of 
accommodation for the CEA Summer Con- 
ference, to be held at Torquay from May 8 to 
May 11, have been sent out this week by Arthur 
Taylor, secretary of the London and Home 
Counties branch, which is organising the con- 
ference. 

The headquarters of the conference will be 
at the Imperial Hotel and arrangements have 
also been made to accommodate delegates at 
the Princes, Torbay, Queens and Victoria hotels. 

Arthur Taylor points out that as Torquay is a 
popular resort those who intend to be present 
at the conference should submit their applica- 
tions for accommodation as soon as possible. 

Non-members of the CEA who also expect 
to attend should also notify Arthur Taylor of 
their requirements at an early date. 

The programme of the conference is now 
being arranged and once again the committee 
is giving special attention to the Open Forum 
so that ample time will be provided for discus- 
sion. 

As in previous years, a registration fee of two 
guineas is payable for each person attending the 
conference, except for delegates and branch sec- 
retaries. 


+ + + 

IT WAS a great pleasure to see Lord Archi- 
bald back at work again at the FBFM press 
conference last week. 

He is not yet by any means fully recovered 
and still has to take things fairly easily, but 
the following day he represented the Federation 
at the producers’ meeting with the FFU and is 
holding the fort until the return of his indefatig- 
able FBFM secretary, Andrew Filson, from South 
America. 


. + + 


QUITE an unusual tribute was paid recently 
to The Rank Organisation and to W. H. Jamiec- 


public 
a reception held 


son, sales supervisor and director of 
relations in Latin America, at 
in Buenos Aires. 

* Jamie” was the guest of a group of Argen- 
tine industrialists who had spontaneously ex- 
pressed a wish to. honour the organisation in 
recognition of its work on behalf of film adver- 
tising and publicity and of Argentine industry 
allied to it. 

The hosts included leading display artists, 
printers, block-makers, printing ink manufac- 
turers and film laboratory executives, together 
with representatives of several American film 
companies. 


+ + + 


IN THANKING his hosts for the warm wel- 
come, ** Jamie” admitted that when he first went 
to Buenos Aires five years ago he had been 
rightly regarded as a bit of a nuisance! 

The Rank Organisation had decided, on lingu- 
istic grounds, that all film advertising material 
(in the widest sense) for Latin America should 
emanate from Buenos Aires. While some sup- 
pliers had not been prepared to provide the 
quality of work demanded, those present had 
realised that behind this demand was not only 
the desire to improve cinema advertising but also 
to ensure that material exported should meet the 
demands of international standards. 

Despite difficulties this had been achieved, 
Jamie said, and he was proud to say that their 
work was earning a big reputation in all the 
Latin American countries. It was a pity that 
much of it was not visible in Argentina because 
of the small film import quota allowed to Rank 
and thus there were instances of work being 
prepared there solely for export, 

He made the important point that the work 
executed by his various hosts was such that 
when The Rank Organisation took over the 
distribution in Latin America of films made by 
RKO-Radio, Walt Disney and certain British 
producers, they all agreed unhesitatingly that 
publicity material should be printed in Argentina, 
under Rank auspices. 


+ + + 


THE CMA circuit, its managers and theatre 
staffs, can congratulate themselves, once again, 
on another splendid effort over the festive sea- 
son which earns immeasurable good will for all 
concerned. 

The CMA Christmas Tree Appea! created a 
record for the circuit with nearly a quarter of 
a million gifts distributed. These ranged from 
food parcels for pefsioners to bouoks, toys and 
games for children in hospital. 

Kenneth More launched the giant Odeon 
and Gaumont-Edinburgh Evening Dispatch 
annual collection in Scotland. The star visited 
children in hospital and distributed gifts to them. 

Other stars of stage, screen and television 
were generous with their time and with gifts to 
publicise the appeal.—The Stroller. 
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BFPA support for exhibitor 
panel to help producers 


THE BFPA is to support a arising 
owt of last month's meeting between producers 
and exhibitors, fer the setting up of a panel of 
exhibitors to assist oa film production plans. 

The panel would be available for consulation 
by individual producers on a voluntary basis. 

Following the BFPA's council meeting last 
week, secretary J. P. H. Walton said the associa- 
tion was also in favour of more frequent meet- 
ings of the joint standing BFPA-FBFM-CEA 
committee to provide better opportunities for the 
exchange of ideas between producers and 
exhibitors. 

The meeting with the CEA—on December 20 

had arisen from a proposal at last year’s 
Folkestone conference. It had taken some time 
to arrange, said Mr. Walton, but it had been 
he'd on a very cordial basis and had made 
progress 

Co-production.—-Mr. Walton reported that a 
further meeting was being held with the FFU 
and jit was hoped that after this the Board of 
Trade could be advised of details for an Angio- 
French co-production treaty 

The association had received a letter from the 
unions giving their ideas on certain points. “* We 
shall probably end up by both of us expressing 
points of view to the Board of Trade,” he said. 

Second Features.—The association is to estab- 
lish a standing second features committee to 
examine and make recommendations on the 
problems relating to the production and distribu- 
tion of British second features at the present 
tink 

UIEC.—A statement by the International 
Federation of Exhibitors Associations (UIEC) 
asking producers to guard against a policy of 
producing, systematically, films of an “ immoral 
or violent mature” was endorsed by the council. 


British label for 


festival entries 


PRODUCER representation at the three 
major film festivals will, in future, be known as 
British rather than as sponsored by the FBFM 
or BFPA: receptions at these three will be joint 
efforts and will be given more scope. 

This decision was approved by the 
council last week Secretary Andrew Filson 
explained that a festival sub-committee would 
be appointed and they would work very closely 
with the BFPA on festival matters 

He added that the Moscow festival this year 
would clash with San Sebastian. Venice had 


FBFM 


DE LANE LEA 


not yet had final approval: they were waiting 
to see if the new rules were more logical. 

Toll-tv.—A committee has been appointed 
with the task of keeping under continual review 
fresh developments in the problem of toll- 
television. 

Joint discussions.—The FBFM has welcomed 
the proposal that the BFPA-FBFM-CEA com- 
mittee should meet with greater frequency to 
discuss the many problems of common interest. 

Mr. Filson commented that there were quite 
a number of common problems and they appre- 
ciated that producers could benefit, for instance, 
from finding out what Provincial audiences 
liked. 

Screenwriters.—A report was received on 
negotiations between the Federation, BFPA and 
the Television and Screenwriters’ Guild. The 
Federation recognised the vital contribution of 
screenwriters in film making and was glad to 
be working with the Guild. 

Mr. Filson added that they had met primarily 
to negotiate minimum terms for writers, but they 
would take the opportunity of building machin- 
ery to deal with any problems that might arise. 
The FBFM was very sympathetic towards the 
Guild. 

Lord Archibald pointed out that an agreed 
minimum would help to build up the status of 
the screenwriter. 

Export.—Among other export problems the 
FBFM had discussed the punitive film decrees 
recently introduced in Tunisia, and held the 
view that no further British films should be 
released there until the situation improved. 

Mr. Filson explained that Tunisia was trying 
to build up its own industry and was taking it 
out of importers. 

Lord Archibald added that the market in 
Tunisia was very small, but if they were allowed 
to get away with it, the idea would spread. 

New member.—Foray Films was welcomed 
into membership: there are now 37 FBFM 
companies. 


Bryanston withdraws 
from Punta del Este 


CHOSEN as one of the two British pictures 
to represent Great Britain in the Punta del Este 
(Uruguay) Film Festival, the George H. Brown 
Production “The Boy Who Stole A Million” 
has now reluctantly been withdrawn by Bryanston 
due to lack of time available for Spanish sub- 
titling, translating and printing of the necessary 
publicity material and posters. 

“The Boy Who Stole A Million” was to 
have gone to Punta del Este in company with 
The Rank Organisation's “Conspiracy Of 
Hearts.” But the delivery date—the Festival 
starts on January 19—has made it impossible. 

Produced by George H. Brown and directed 
by Charles Crichton “ The Boy Who Stole A 
Million ” is distributed by Bryanston in associa- 
tion with British Lion, Paramount and Lion 
International. 


JANUARY 12, 1961 


Big response from 
ABC managers to 
Goliath contest 


» manager of the Broadway, 
won the ABC theatres’ section of 


Anglio’s colour feature, “ Goliath.” 

Highlights of Mr. Bilison’s campaign, which 
won the £100 first prize, were a carnival float, a 
composite page of advertising in a local paper 
and a strong man competition on stage. 

Second prize of £50 cash was awarded to 
C. D. Parkin, manager of the Haymarket cinema. 
Newcastle-on-Tyne, and the third prize of £25 
goes to P. J. Cordier, who was then managing 
the Rex cinema, Norbury. 

The special £10 award for the district manager 
of the winning theatre goes to E. M. Harris, 
district manager, Manchester. 

The judges also highly commended W. J. 
Connolly, manager of the Regal, Grimsby, and 
W. Roberts, manager of the ABC, Wallasey. 

Anglo directors Nat Cohen and Stuart Levy 
congratulate all managers on the extremely high 
standard of exploitation carried out on 
“ Goliath"’ and they comment on the over- 
whelming response and enthusiasm of the entire 
circuit. 

The judging panel for the contest comprised 
W. G. Altria, editor of Kise. Weexiy; A. Kean, 
general manager of Anglo Amalgamated; D. A. 
C. Ewin, publicity and advertising manager of 
Associated British Cinemas and R. D. Shinn, 
director of publicity and advertising, Anglo 
Amalgamated. 

Acceptance of entries for the section of the 
Anglo-Kine Showmanship Contest on “* Goliath ” 
devoted to independent theatres will close on 
January 31, and results will be announced shorily 
afterwards. 


‘Ben-Hur’ in Newcastle 


THE LORD MAYOR of Newcastle, Alderman 
Mrs. Gladys Robson and the Lady Mayoress, 
Mrs. Edith Murray, were among the distin- 
guished guests who attended the city’s premiere 
of MGM's “Ben-Hur” at the Essoldo on 
Monday evening. 

Sol Sheckman, Mr. and Mrs. Refson and Miss 
Proud, directors of Essoldo Circuit (Control) 
were also present. MGM was represented by 
Charles Goldsmith, chairman and managing 
director, Douglas King. generals sales manager, 
and Ronald A. Lee. director of publicity, adver- 
tising and exploitation. 


NFFC reappointments 


SIR NUTCOMBE HUME, K.B.E., M.C., has 
been reappointed chairman of the National 
Film Finance Corporation with John Terry re- 
appointed managing director. 


S.O levy cuts 


WALTER ECKART has succeeded’ in 
obtaining S.O charity levy cuts for two of his 
cinemas—the Central, Beighton, reduced from 
£20 to £12, and the Tudor, Bourne, Lincs., 
reduced by 50 per cent. 


Fire at Bray Studios 


FIRE damaged the projection theatre, stills 
studio and the original small stage at Bray on 
Monday night. 

The stage was not in use at the time, and 
production has not been affected. 
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GRANADA PROFITS 
DOUBLED 


PROFITS of the Granada Group for the 
current year are now running at the rate of more 
than twice those of last year, according to 
chairman Sidney L. Bernstein. 


The group’s theatres have had a more profit- 
able year and, in h’s annual statemem, Mr. 
Bernstein points out: “In particular, this year 
has shown encouraging proof that there is still 
a large public for good films.” 

During the latter half of last year, the 
theatres felt the benefit of the removal of en- 
tertainmment tax, he states, and record takings 
were registered on 34 occasions during the year. 

While the national decline in cinema admis- 
sions for 1959 was 16.1 per cent., the group’s 
was only 9.5 per cent. Similarly, gross takings 
declined nationally by 10.7 per cent., while those 
for Granada were only four per cent. down. 

Accounts of the company for the year ended 
October 1, 1960, show that the net profit, after 
taxation, was £1,047,749 plus £515,348 which was 
brought forward. After payment and provision 
for dividends and the transfer. of £15,089 to the 
capital reserve, it is recommended that £1,039,633 
should be carried forward to the next account. 

As a result of this profit, the group proposes 
to bring the capital more imto line with the 
assets employed in the business by capitalising 
revenue reserves of £1,400,000 and allotting “A” 
ordinary shares to the existing shareholders on 
the basis of two new “A” ordinary shares for 
each ordinary share and each “A” ordinary share 
now held. 

It is also proposed to increase the capital 
of the company from £3,100,000 to £7,100,000 
by the creation of 16 million “A” ordinary 
shares of five shillings each. The annual meet- 
ng of the group will be asked to approve reso- 
lutions to th’s effect on January 27. 

Mr. Bernstein reports that the group's invest- 
ment in relay companies has increased, particu- 
larly in the Northern area, and its policy is to 
expand. 


BoT revises totals 


of 1959 takings 


GROSS box-office takings for 1959 were 
£67,494,000, according to revised cinema statis- 
tics issued by the Board of Trade this week. 
fhe previous figure had given takings as 
£68 207,000. 

Analysing the distribution of these takings, 
the new figures show that net takings were 
£55.895,000 (£56,608,000), and payments for film 
hire were £19,252,000 (£19,450,000) leaving the 
exhibitors’ share, after paying film hire, of 
£36,644,000 (£37,159,000). 

The revised figures result from alterations to 
statistics for the East and West Ridings region 
and in cinemas of from 501 to 1,000 seats. 

In the first case, gross takings were £4,874,000 
(£5.587,000), net takings were £4,160.000 
(£4.873.000), payments for film hire were 
£1.376,000 (£1,574,000), and the exhibitors’ share 
was £2,784,000 (£3,299.000). 

In the analysis by size of cinema, the revised 
gross takings were £15,980.000 (£16.693,000), net 
taking £13.838.000 (£14.551.000), payments for 
film hire £4,590,000 (£4,788,000), and the exhibi- 
tors’ share of £9,248,000 (£9,763,000). 

The statistics for cinemas open at the end of 
1959 that were exempt from entertainments duty. 
are also revised. These show that. for the whole 
of Britain, gross takings were £1.632,000 
(£2,345.000). payments for film hire were 
£520,000 (£718,000), and the exhibitors’ share 
was £1,107,000 (£1,622,000). 


James McKinley, M.C., formerly a captain in the 

Gordon Highlanders and now manager of the 

Gaumont, Chelsea, greets the Pipe Major of the 

London Scottish who paraded past his theatre 

last Saturday in a joint effort for their recruiting 

campaign and the presentation of “ Tunes of 
Glory ”’ 


RFD publicists look 
to the future 


A ONE-DAY conference of RFD 
publicists has been held in London. 
ing “ Spartacus’ they discussed with John Fair- 
bairn, publicity controller. who presided, the 
arrangements for the launching of the film in 
four key centres. 

The four cinemas where “ 
shown are the Gaumont, 
20: the New Victoria. Edinburgh, on February 
21: the Capitol, Cardiff, on February 26, and 
the Odeon, Bristol, on February 27. 

The publicists also discussed the line-up of 
product for 1961, including films from Pinewood 
and Universal studios. 

The party also met F. L. Thomas, 
managing director. and those present 
Douglas J. Granville. U-I's Home Office repre- 
sentative in the UK and Ireland; Harold Bood- 
son, RFD general sales manager: J. A. Barrier, 
personal assistant to Mr. Thomas: John Fair- 
bairn; Alan Wheatley, publicity administration; 
Tom Richards, promotions manager: Fred 
Watson. commercial advertising; John Hyslop, 
press officer: Ron Day, Cardiff, A. E. Shaverin, 
Leeds and Newcastle; John Grundy, Manches- 
ter; Hugh Mackie, Birmingham. and Frank 
Weintrop. London and Home Counties. 

Desmond Caine, of Glasgow, was unable to 
attend because of illness and a telegram of good 
wishes was sent to him by Mr. Thomas. 


regional 
After see- 


Spartacus ™ will be 
Glsagow, on February 


RFD 
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CEA BRANCH REPORT: 


Exhibitor panel should 


be on regional basis 


MANCHESTER.—Representation on any ex- 
hibitor panel set up for consultation with pro- 


ducers in respect of future production, should 
be on a regional basis. This was the view of 
the branch committee when it discussed a Teport 
received from headquarters, of the meeting of 
representatives of the CEA, BFPA and FBFM, 
held to explore the suggestion that there should 
be closer relationship between producers and ex- 
hibitors concerning future production plans. 

H. Woolf pointed out that CEA representatives 
at the — meeting did not include an exhibitor 
from t Lancashire area. 

“If there is going to be a panel of exhibitors 
there should be regional representation so that 
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producers can have information and advice on 
what is wanted in Lancashire and Cheshire, the 
Midlands and other areas. 

CITBF.—Attention was directed to the North 
Western branch resolution for consideration by 
the general council, that 25 per cent. of proceeds 
of charity performances ae collections in 
cinemas should go to the CTB 

‘This is not quite as tacks as it appears,” 
said Mr. Woolf. For instance, arrangements were 
being made for collections for the King George 
Jubilee Trust. In the appeal film there would 
be no mention of any percentage to the CTBF 
so that patrons who contributed would believe 
that all the collections would go to the King 
George Jubilee Trust. Charity performances were 
in a different category. 

Approximately £80 
from a charity performance held at hi 
at Christmas. This was part of the proceeds, 
the use of the theatre ‘and the films being given 
free. There would be a jot of snags if the resolu- 
tion went through as it stood. 

It was appreciated thai there was a good 
motive behind the North Western branch resolu- 
tion. J. Mather said the CTBF was in “ need of 
every penny it could get.” 

Annual meeting.—The next committee meeting 
and the annual general meeting will be held on 
February 3 at the branch office in Cromford 
House, Manchester. 


the CTBF 
his theatre 


would go to 


AIC criticises 
six-day runs 


THE TENDENCY of some renters to try to 
make independem exhibitors play theic films for 
a week instead of for three Gays was criticised 
by members of the AIC last week 

Speaking at = association’s annual meeting, 
presidem H. P. rs escribed this tendency as 
“extremely short vesighted. 

Many independem exhibitors had been operat- 
ing a three-day policy for years, he said. They 
could not be expected to change from three to 
six days overnight and still be solvent. 

The * squeeze " had been started by first- and 
second-run copies being held up. “ They will 
make sufficient copies to suit themselves, but 
they could not care less about the littl chap,” 
he said. 

Ralph Black reported that the holding up of 
copies applied only to the independents who did 
not get the circuit releases. The same thing 
had happened in regard to publicity material 
being held up. 

In his annual report, Mr. Mears gave a brief 
résumé of the association’s activities over the 
year. “I think we can say that we have had a 
successful year and that we are in a stronger 
position today than we have ever been.’ 

But he warned: “ We have got to be on our 
toes.” Many cinemas had closed during the 
ast year and many more would close in the 
uture. 

The independent exhibitor had many difficul- 
ties to face but, said Mr. Mears, “ with the help 
of the AIC and our connections, I think we can 
put these matters right.” 

FIDO.—Mr. Mears said the association would 
like to know which films were being bought by 
FIDO and how many were being stopped from 
showing on television. 

The AIC had written to FIDO several times 
during the year to try to find out these details, 
but to no avail. “If they are stopping lots of 
films from going on tv why not let us know what 
they are,” he said. 

ers.—Mr. Mears was re-elected president 
of the association for 1961 with Mr. Orr re- 
elected vice-president. The council of nmvanage- 
mem—Ralph Black, A. Inskip and S. Jj. Gien— 
was also re-elected. 
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Spyros Skouras forecasts very 
high returns this year 


NEW YORK.--The New Year should see 
pictures as good as ever and, if they are sold 
properly, there is every reason to believe that 
returns in 1961 will be very high according to 
Spyros P. Skouras, president of Twentieth 
Century-F ox. 

However, patronage would have to be fought 
for and earned, he declared. 

Mr. Skouras stood against censorship and 
against classification on the grounds that the 
latter system would encourage opportunist pro- 
ducers who would make the sensational film for 
adult classification and consumption. 

The positive side of picture production had 
been neglected in the recent furore, he thought. 
because family-type pictures and others which 
were universally acceptable had been ignored. 


+ + + 


MGM has entered into a co-production deal 
with the Cipra company of Paris to produce a 
group of major films in both French and English. 
Under the agreement with Cipra, headed by 
producer Jacques Bar, MGM will also hold the 
world-wide distribution rights to the films. 

The first project under the co-production deal 
will be Noel Coward's “ Private Lives” to star 
Brigitte Bardot. It will start in Paris early this 
year. 


+ + . 


THERE seems to be growing sentiment for 
an international film festival to tie in with the 
forthcoming World's Fair which is to be held 
in New York in 1964 and one of the prime 
movers of the project is Spyros P. Skouras, 
presidem of 20th Century-Fox. 

He feels that the stature of the film could be 
elevated via the exhibition of the best in cellu- 
loid entertainment that the world has to offer 
im conjunction with the Fair 


+ + + 


TWENTIETH CENTURY-FOX reports con- 
solidated carnings of 3,732,729 dollars for the 
39 weeks ended September 24, 1960. No earn- 
ings from the studio land sale contract are in- 
cluded in this figure 

This amounted to 1.57 do'lars per share on 
the 2,383,286 shares of common stock in the 
hands of the public, as compared with the earn- 
ings for the 39 weeks of 1959 of 2.930.532 
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dollars or 1.25 dollars per share on 2,338,536 
shares. 

Total income for the period ended September 
24, 1960, was 86,647,036 dollars compared with 
85,933,864 dollars for the comparable 1959 
period. Expenses for 1960 were 83,649,921 
dollars, compared with 83,003,332 dollars for 
1959. 

A quarterly cash dividend of .40 dollars per 
share on the outstanding common stock of the 
Corporation has been declared payable Decem- 
ber 30, 1960 to stockholders of record at the 
close of business December 16, 1960. 


+ + + 


THE gross revenues of the Stanley Warner 
Corp. and its subsidiaries reached a new high 
in the fiscal year ended August 27, 1960, it was 
announced by presidem S. H. Fabian. Theatre 
admissions, merchandise sales and other income 
totalled 132,153,700 dollars which compares with 
123,877,700 dollars for the prior year. 

Net operating income, although lower than 
that of the previous fiscal year, was the third 
highest in the history of Stanley Warner. The 
consolidated net income, after all charges, for 
this fiscal year was 3,513,800 dollars, equal to 
1.73 dollars per common share. This compares 
with net income for the 1959 year of 4,812,000 
dollars—2.38 dollars per share. 

The operating prof for the last half of the 
year was lower than had been anticipated owing 
to a decline in theatre receipts occasioned, in 
part, by the reduction in the number of releases 
of motion pictures owing to various strikes 
earlier in the year. 

Commenting on the prospects for the current 
year, Mr. Fabian said, “ We expect our earnings 
for the year which will end in August 1961 to 
be materially better than those for 1960.” 

He noted that exhibitors have been hurt by 
Hollywood's policy of producing fewer pictures 
than it did before the divorcement of theatres 
from production and distribution. 

Stanley Warner operates a circuit of over 209 
motion picture theatres as well as other enter- 
prises. 


+ + + 


RICHARD BRANDT, president of Trans-Lux, 
operators of theatres and distributors of films, 
reporied favourably on the imported film and he 
also looked for an improved future for pictures 
made abroad. 

He estimated that the number of theatres play- 
ing foreign films here has grown from a hand- 
ful of art theatres to about 500 houses which 
play them quite frequently. Good imports, he 
estimated, can often get 1,000 bookings these 
days with many of these being in dubbed form. 


+ + + 


TWENTIETH CENTURY-FOX will seek the 
aid of US exhibitors in the merchandising plans 
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BORNEO EXHIBITORS 
WIN TAX CUTS 


The North Borneo Government has re- 
vised its proposals for increases in the reel 
tax following representations from exhibi- 
tors. 

The Government originally announced 
alterations in the tax from one dollar per 
reel performance irrespective of seating 
capacity to a sliding scale of one to five 
dollars per reel depending on seating capa- 
city. 

The revised proposals, which came into 
effect on January |! this year. are: One 
dollar per reel for cinemas with up to 500 
seats; two dollars per reel for cinemas with 
between 500 and 800 seats; and three 
dollars for cinemas with over 800 seats.— 
Lim Keng Hor. 


of its pictures before filming is started, during 
the filming and right up to each exhibitor’s play- 
date. Vice-president Charles Einfield is of the 
opinion that production, distribution and exhibi- 
tion can no longer go their separate ways. 

He has called for the renewed and increased 
co-operation between the film companies and 
exhibitors because showmanship ideas and sug- 
gestions about the companies and their product 
are vital to the continuance of a profitable and 
successful relationship. 

He has urged theatremen to write, call or 
drop in to discuss any or all of the forthcoming 
60 features that the company will distribute over 
the next year. 


+r + + 


ARTHUR EGBERTS has been appointed 
director of theatres for MGM International to 
succeed William Melniker, who has resigned to 
return to his law practice. 


+ + + 


PHILIP HARLING, chairman of the Joint 
Committee Against Toll-v, has appealed to exhi- 
bitors in the state of Michigan to hecome more 
active in the fight against pay-tv. 

He was surprised that some exhibitors there 
expressed the belief that pay-television may 
prove a more welcome competitor than present 
free tv. Some seemed to feel that pay-tvy may 
offer the theatre screen a fresh chance to regain 
some of the lost audience. 


+ + 7 


THE 16 features which Robert L. Lippert will 
produce in conjunction with 20th-Fox represents 
an investment of six million dollars. The big- 
gest film on the schedule will be a new Holly- 
wood version of the German epic “ The Cabinet 
of Dr. Caligari” to be filmed in colour. It wil! 
probably be ready for release in 1962. 


+ + + 


FROM Canada comes word that because of 
the growing number of theatres playing road- 
show films. distributors and exhibitors are find- 
ing it difficult to find outlets for regular big 
budeet films. About a dozen cities are presently 
playing roadshow films. 


+ + + 


SEVERAL foreign departments of major dis- 
tributors have indicated that the earlier release 
of pictures made here can be expected abroad. 
Releasing abroad and in domestic markets is said 
to be closer in the future because extensive 
advertising campaigns. world premieres, tie-wps. 
etc., can be utilised everywhere as they happen. 
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Also promotions are more effectively used soon 
after they are effected. 


There are also financial reasons for the move- 
up. For instance, the foreign market makes up 
a large percentage of total company returns 
these days and the sooner these are bolstered, 
the happier are company stockholders. 

In addition, home offices have felt pressures 
for the earlier release of product from exhibitors 
who feel they can do a better selling job while 
the films are still new. 


+ + + 


VETERAN producer Arthur Freed has once 
again been named as producer of the 33rd annual 
Academy Awards presentation to be held April 
17. This is the second consecutive year in 
which Mr. Freed has supervised production of 
the “ Oscar” show. 

He holds two Academy Awards himseM for 
producing “ An American in Paris” in 1951 and 
“Gigi” in 1958. 


+ + + 


PLANS to prod. pictures by Loew's 
Theatres have been abandoned with the active 
entry of the firm into the hotel and motel build- 
ing field. Interest in film production was indi- 
cated prior to diversification into the hotel field 
and when the film shortage was more acute. 
Red tape regarding government approval for the 
venture was also a deterrent, it was said.— 
Mel Konecoff. 


A good year for 
French films 


PARIS.—France can be proud of the fact 
that of the 41 first-run films which marked up 
an excess of 100,000 admissions last year. 26. or 
67 per cent. were French. j 

It is not surprising that Italy’s “La Dolce 
Vita,” which won the Cannes prize topped the 
figures with almost 400,000, but the French 
have every reason to be satisfied that three of 
their films come next. 

Jules Dassin’s “ Never On Sunday,” a Greek 
film which did well at Cannes, came fourth 
with 350,000. America rang the bell with six 
films. 

This list does not 
“A Frenchman In 
were released in 
included. 


On the production side there is every reason 
for satisfaction. One hundred and twenty-four 
films were produced last year including 82 
French and 42 co-productions with all-French 
casts. This is about the same as in the previous 
year. 

Some 400 films were released in 1960, or 23 
more than in 1959, but this increase was due to 
efforts by other countries and more dubbed 
films. 


include “ Ben-Hur” and 
Moscow,” both of which 
October—too late to be 


For example, Western Germany increased the 
number of dubbed films from 26 in 1959 to 38 
in 1960 and against only 17 in 1958. The 
Italians, too, increased their dubbed films from 
12 in 1959 to 25 in 1960. 

Britain took a small drop—38 to 34—but the 
United States was down from 112 to 97. 

If attendances continue to increase. 1960 may 
be the turning point. 


+ + + 


THE well-known Victorine studios in Nice 
are to close. This brings an end to the hopes 
emertained by the industry, and Nice itself, 
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of turning the famous 
new Ho!lywood. 

Four films due to be produced will have to 
find other studios and about 700 people, in- 
cluding extras, will be put out of work, Aver- 
age production was about 33 films per year. 

There is one ray of hope. The city of Nice 
it is believed but not confirmed, may be pre- 
pared to invest in new siudios in order to carry 
out its dream of transforming Nice into a film 
city —Henry Kahn. 


Riviera resort into a 


Exhibitors screen 
‘protest’ trailers 


BONN.—The Austrian Government has pre- 
pared a new regulation to ban young people of 
under 18 years of age from cinemas which are 
screening “ adult” pictures. The new regulation 
would replace local regulations varying from 
district to district. 

Austrian theatre owners fear that they will 
lose large numbers of young patrons if the new 
regulation is put into operation. 

There have been organised protests by exhibi- 
tors. Patrons have been told of the proposal by 
leaflets, posters and short films. 

The debate about the new regulation is 
expected to last for some months before a final 
decision is made 

+ + + 


ON DECEMBER | there were 180,000 televi- 
sion sets in operation in Austria. according to 
official figures. The number of sets is increasing 
by 455 each day. 

Austrian exhibitors are reporting a growing 
impact of television competition. 


+ + + 


AUSTRIA and France have signed a new film 
trade agreement. The pact provides for a total 
of 40 French and Austrian pictures to be ex- 
changed in one year. 

This means that only part of the total annual 
production of the two countries can be exchanged 
without restrictions. 

The Austrian industry is fighting for a lib- 
eralisation of the film exchange, but currency 
problems and trade restrictions resulting from 
the fact that Austria belongs to the EFTA group 
of countries while France is an ECM member 
prohibited elimination of the trade barriers. 


+ + + 


THE West German Supreme Court has issued 
a temporary injunction against the Bonn Govern- 
ment forcing it to postpone its plans for the 
introduction of a commercial television network 
this month. 

If the German court later decides in favour 
of the commercial tv plan the network will not 
go into operation before April 1 or even July 
1, 1961. 

The German film industry is not affected 
directly by the court's decision because film 
production for the planned network is still on 
a very small scale. 


+ + + 


ORGANISERS of the recent West German 
Film Weeks in India, Pakistan and Ceylon 
report that the festivals were successful and 
paved the way for more German film exports 
to the Far Eastern countries. 

There was some trouble with local film censors, 
according to Export Union, German industry 
organisation that staged the Film Weeks in co- 
operation with the Bonn Government. Overall 
reaction to the German pictures, however, was 
satisfying. 

There are plans to stage more German Film 
Weeks in these and other countries.—Gustav 
Genschow. 


Letters of credit 
for film imports 


COLOMBO.—The practice of receiving films 
from abroad and paying for them in Ceylon has 
been stopped and, in future, exhibitors will be 
required to open letters of credit before instruct- 
ing suppliers to ship prints to the country. 

This change has led to a great deal of confu- 
sion among exhibitors here and many have 
complained that the new method will cause 
delays. 


+ + + 


STRICT import restrictions have been applied 
to Indian films—either in Tamil or Hindi 
which are seen here by more than 90 per cent. 
of cinemagoers. 

As a result of these restrictions and the fact 
that Sinhala has become the official language, 
Sinhalese films, most of which have been box- 
office flops in the past, may well be patronised in 
future. 


+ + + 


THE recent death of Sir Chittampalam 
Gardiner managing director of Ceylon Theatres 
has been a severe blow to the cinema trade in 
general here. At the time of his death, he was 
working on plans for the first 70mm. cinema in 
the centre of Colombo. 

His career started 33 years ago with only two 
theatres, but, this number had grown to 103 
theatres in the Ceylon circuit. He has been 
succeeded by S. Sellamuttu. previously deputy 
managing director of Ceylon Theatres.—Kumar 
Devarajah. 


Madras State plans 
open air theatres 


BOMBAY.—Because of the congestion in 
theatres in Southern India, the Madras State 
Governmem has appointed N. Krishnaswamy, 
president of the Cine Technicians Association of 
South India, to prepare a scheme for construct- 
ing a large number of open-air theatres in 
Madras. 

It is felt that these theatres, which could 
function for at least nine months of the year, 
would help relieve congestion and give South 
Indian films an opportunity to recover their 
production costs in a shorter period. 

Mr. Krishnaswamy has already designed an 
open-air theatre at the Congress Exhibition 
Grounds, which are used only during the annual 
all-India Khadi and industrial exhibition 

+ + + 

K. M. MODI, president of the Cinema Exhi- 
bitors Association of India and chief of the 
Western India group of theatres, has been 
appointed Consul General for the Republic of 
the Phillippines in Bombay. 

He is the first Indian film industrialist to hold 
such a post.—-N. V. Eswar. 
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New films at a glance 


R.T. and 
Certificate 


58 min. (A) 


Title and Renter 


*Echo Of Barbara 
(Rank)—British 


Stars Remarks Box-Office Angle 


Mervyn Johns Good quota “‘ second ” (C) 
Maureen Connell 


Ronald Hines 


Vest-pocket “ thick ear '’ concerning plot, involving 
Soho “ stripper,’’ to grab hidden loot. Tale taut, 
team work hearty, sex and human interest 
shrewdly balanced, climax salutary and back- 
grounds widely varied 

“ Stranger than fiction’ comedy melodrama illus- 
trating highlights in the fabulous career of 
America’s greatest impostor. Continuity smooth, 
Tony Curtis tireless, support sound, humour 
crisp, sentiment popular, fade-out effective, stag- 
ing authentic and star values obvious 

CinemaScope and Technicolor World War Ii 
adventure fare about amateur yachtsman who 
achieves fame with rickety craft while ploughing 
through Jap-menaced waters. Factual story slow 
starting, but penultimate action funny and sus- 
penseful, characterisation keen, and seascapes 
impressive 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Great Impostor, The 


112 min. (VU) 
(Rank)—U.S 


Tony Curtis 
Joan Blackman 


Very good general booking 
(c 
Karl Malden 


tWackiest Ship In The 
Army, The 
(Columbia)— U.S 


99 min. (U) Jack Lemmon 
Ricky Nelson 


Patricia Driscoll 


Good star and popular 
booking (C 


(NC) NOT FOR CHILDREN 
tIN COLOUR 


first half, which takes place in harbour, is, des- 
last seen as a State cop officially chasing himself! pite resourceful team work by Jack Lemmon 

Production.—The picture is based on truth and and the supporting casi, a bit wishy-washy, but 
its fascination lies not only in Ferdinand’s faculty oe Echo ge off taughs and — agro 
for deceiving the military, the Navy, the police, ‘temmate- ts penultimate spurt definitely tips 
the Church and other “ closed shops,” but also in me —_ = his favour. Good star and popular 
doing worthwhile chores until unmasked. Tony ight ing. 


The Great Impostor 


Rank-U niversal. American (U). Featuring Tony 
Curtis, Joan Blackman and Karl Malden. Pro- 
duced by Robert Arthur. Directed by Roberti 
Mulligan. Screenplay by Liam O'Brian, Director 
{ Photography, Robert Burks. Musical Director 
Henry Mancini. 112 minutes, Release January 30, 


War, but the publicity proves his ee He is 
i 


1961 


FABULOUS “ stranger than fiction "’ comedy 
melodrama. Told in one mighty flashback, it 
swiftly follows the amazing career of a young 
American who pulled off an astonishing series 
of real life masquerades, hoodwinking the high 
and the mighty, and small fry, yet never allowed 
Nemesis permanently to overtake him. The name 
part is filled by Tony Curtis and his exuberance 
and amiability more than offset his lack of 
finesse. He projects his own lively personality 
across the “ footlights"’ and, believe it or not, 
wins considerable sympathy for the audacious 
phoney. Salient vignettes have a serious, as well 
as comic, side and intermittent pathos and drama 
give the intriguing portrait a popular slant. As 
for the staging, it's first-class. Very good general 
booking. 

Story.—Ferdinand Waldo Demara, Jr., an 
alert American youth, has to leave school in 
order to help his Pa and Ma. Father Devlin, the 
local priest, has a deep regard for Ferdinand, 
but is also aware that the lad secks a short cut 
to wordly success. When Ferdinand is called up 
for military service, he learns that his meagre 
education prevents him from holding a commis- 
sion. He deserts, borrows the credentials of a 
university professor and tries to enlist in the 
Marines, but is hounded by the FBI. Still posing 
as the professor, he enters a Trappist monastery, 
but fails to stay the course. The authorities then 
overtake him and he finds himself in a military 
prison. After his discharge, he assumes a 
warden’s identity and is hired at a penal institu- 
tion by J. B. Chandler, the head man. He makes 
a go of things and Eulalic, Chandler's daughter, 
fancies him, but again he is rumbled. Ferdinand 
bolts to Canada, impersonates Doctor Joseph ( 
Mornay, a Canadian physician, and becomes a 
surgeon lieutenant in the Royal Canadian Navy 
He genuinely falls for Cathy Lacey, a young 
nurse, and distinguishes himself during the Korea 


Curtis makes impostor Ferdinand an interesting, 
amusing and likeable character, Joan Blackman 
and Sue Ane Langdon contrast effectively as 
Cathy and Eulalie, and Karl Malden, Edmond 
O’Bnen and Arthur O'Connell head a sound 
supporting cast. It’s impossible to avoid ~ om 
comparisons between factual Ferdinand an 
fictional Walter Mitty, but thanks to the former's 
human streak “The Great Impostor" has con- 
siderably more feminine appeal. The stand-out 
sequence is the one in which Ferdinand poses as 
a surgeon and successfully operates on a number 
of Korean refugees. It’s a corker! Long enough, 
but not too long, the film entertainingly illustrates 
and confirms Abraham Lincoln's famous dictum: 
“You can fool all the pew some of the time, 
and some of the people all the time, but you 
cannot fool all the people all of the time. 


Points of Appeal.—dHilarious and touching 
real life story, clever performance by box-office 
Tony Curtis, talented supporting cast, shrewd 
direction, title, realistic settings and U certificate. 


The Wackiest Ship in the Army 


Columbia, American (U) CinemaScope. Photo- 
graphed in Technicolor. Featuring Jack Lemmon, 
Ricky Nelson and Patricia Driscoll. Produced by 
Fred Kohlmar. Direction and Screenplay by 
Richard Murphy. Director of Photography, 
Charles Lawton, Jr. Musical Director, Géorge 
Duning. 99 minutes, 36 seconds. Release Febru- 
ery 13, 1961 

WORLD WAR Il navy lark, based on fact 
and finely photographed in CinemaScope and 
Technicolor. IK dlustrates the log of the USS 
Echo, a ramshackle sailing ship skippered by a 
keen amateur yachtsman and unaned by an 
eager, though inexperienced, crew, that survived 
many hazards while ploughing through Jap- 
menaced waters and enabled an Australian army 
scout to complete an important mission. 


Story.—During 1943, Rip Crandall, a cheery 
U.S naval lieutenant and competent peace-time 
yachtsman, gets posted to Australia and given 
command of USS Echo, an ancient sailing vessel. 
The crew, although willing, is even less seaworthy 
than the ship and Rip tries to “dodge the 
column,” but Commander Vandewaier, the area 
officer, Tommy Hanson, an ensign, and Maggi 
Vandewater’s pretty secretary, outwit im. 
Eventualiy, Echo weighs anchor and Rip steers 
her safely through storms and minefields across 
the Coral Sea to Port Moresby. Patterson, an 
Ausiralian army scout, comes aboard and, with 
Echo disguised as a native fishing boat and the 
crew appropriately varbed, Patterson and his 
aide are carried to enemy- eg territor 
All are captured by the Japs, but subse quently 
escape and reach their ship. The “ old el” 
bombed and finally sunk, but Patterson, Rip nah 
the crew survive and the information obtained 
by Patterson leads to the — — in the 
Bismarck Sea battle. At the fade-out, Rip and 
the rest receive promotion. 


Production.—The picture 
note with Rip going all out to make real sea- 
men of the senile Echo's ragbag crew. flags, but 
quickens as soon as its horizon broadens, and 
has a showmanlike finale. Jack Lemmon 
cleverly retains the light touch, as the dumb- 
founded, yet wide-awake, Rip, Ricky Nelson is 
agreeable and si a catchy number in a way 
that will please his many fans as Tommy, and 
Chips Rafferty registers as Patterson. Patricia 
Driscoll. seen as Maggie, mars her performance 
by affecting a dreadfully phoney Australian 
accent, but Tom Tully, Warren Berlinzer, Mike 
Kellin and John Lund give stout support. A 
suggestion of romance between Rip and Maggie 
is soon dropped, but some warm sentiment 
springs from the crew's affection for Echo, the 
ship that doesn’t die of shame. The navigational. 
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Your Film 


West End 


TWO FILMS were launched in the West End 
last week, “ The Singer Not The Song” (Rank) 
and “ Esther And The King” (Twentieth Cen- 
tury-Fox), and the critics gave the first one 
barrel and the second both. To be fair, the 
latter was a sitting duck from the highbrow 
viewpoint, but the former, although a little 
uneven in quality, didn’t deserve “ the works.” 
Happily, both pictures have survived the 
onslaught. 


+ + + 


RANK FD’S “The Singer Not The Song” 
(CinemaScope), a British-made Western with 
religious overtones, knocked up £29,500 at its 
Royal charity premiere, and enjoyed a bufnper 
initial week-end at the Odeon, Leicester Square. 
I found the film fascinating, despite its faults, 
which include the casting of Dirk Bogarde as a 
ruthless bandit, and what about its title and star 
values? It would be exceedingly rash hastily to 
write off “‘ The Singer Not The Song.” 


+ + + 


LET’S FACE IT, “Esther And The King” 
(Twentieth Century-Fox—CinemaScope), the 
latest Old Testament melodrama, is not strictly 
Kosher, but it has its moments. Its box-office 
chances are, I assure you, far from slender. 
Proof? A jolly good Saturday and Sunday at 
the Carlton, Haymarket. 


+ + + 


“THE MIRACLE” (Warner-Pathe—Tech- 
nirama) ends a highly profitable season at the 
Warner Theatre today. Its successor is “ The 
Sundowners ” (Warner-Pathe—British), a grand 
Technicolor outdoor melodrama, brilliantly acted 
and directed and set “ down-under.” 

The last-named would have been a marvellous 
Royal Performance film! 


. + + 


[ MUST confess I was in two minds about 
“The Pure Hell Of St. Trinian’s” (British Lion 
—British). I thought it edged a bit too far 
away from the crazy girls’ college around which 
the previous St. Trinian’s films revolved, but I 
needn't have worried. It hit the jackpot at the 
Odeon, Marble Arch, and has broken records in 
many pre-release spots. 


+ + + 


“ ELMER GANTRY” (United Artists) is 
doing steady business at the Leicester Square 
Theatre. You'd hardly describe the “ hot 
gospeller” melodrama as an ideal holiday 
attraction, but outstanding portrayals by Burt 
Lancaster and Jean Simmons have Ied to 
powerful word-of-mouth advertising. It may well 
prove a turn-up when it goes out on February 6. 


+ + + 
THERE IS plenty of activity at the Plaza, 
where “The World Of Suzie Wong” (Para- 


mount—British) has just entered its fifth week. 
Strictly aduk entertainment, but by no means 


by JOSH BILLINGS 


arty-crafty, it’s attracting and intriguing all 
classes. Keep on the right side of “ Suzie 
Wong.” 


+ - + 


“THE MILLIONAIRESS ” (Twentieth Cen- 
tury-Fox — CinemaScope — British) stubbornily 
stays put at the Rialto, Coventry Street, today. 
It opened at the Carlton, Haymarket, on Octo- 
ber 20 and beat the band there before moving 
to its present home, and also took a fortune on 
release. Some achievement! 


~ + - 


MARK MY WORDS, “ Swiss Family Robin- 
son” (Disney—Panavision—British) is going 
great guns at Studio One, Oxford Street. Rollick- 
ing adventure fare, it’s captivating and thrilling 
grown-ups, as well as youngsters. Every house 
record has been smashed. 


+ + + 
“ BUTTERFIELD 8 ” (MGM—CinemaScope), 


the “ call girl” melodrama, co-starring Eliza- 
beth Taylor and Laurence Harvey, continues to 
do a roaring trade at the Ritz, following its 
long session at the Warner Theatre. Looks as 
if ABC’s on to another X certificate winner. 


+ + + 


THE COMPTON, London's latest 
cinema and club, is scoring fluently with “* The 
Fal Of The House Of Usher” (Anglo 
Amalgamated — CinemaScope — American). The 
film's a first-class screen adaptation of Edgar 
Allan Poe's classic thriller. 


> + + 


“SHADOWS” (British Lion—American) 
comes under the off-beat heading, but is never- 
theless appealing to both high- and low-brow. 
Its receipts at the Academy, Oxford Street, are 
something to shout about. 


+ + + 
FOREIGN pictures are having a splendid 
time in the West End, and the “daddy” of 
them all is “Never On Sunday” (United 
Artists). The exuberant Greek comedy is still 
playing six times a day and three on Sunday at 
the London Pavilion and collecting over seven 

thousand pounds each seven days. 


+ + + 


“LA DOLCE VITA” (Columbia—Italian), 
too, his proved a blockbusier. The “ marathon 
Roman scandal” is keeping the cash registers 
working overtime at both the Columbia Theatre, 
Shaftesbury Avenue. and the Curzon cinema. 


+ + + 
THE OTHER Continental 


spinner is “ Love 
(Miracle—French). 


bijou 


solo = Money- 
And The Frenchwoman” 
It's shattering records at 


the Cameo-Poly, Oxford Street, a cinema which 
normally relies on “ regulars” rather than a 
floating population. 


~ + + 


GALA's off-beat X certificate “ double bill,” 
*Red Lips” (Italiar) and “ The Bath Harem ” 
(Japanese), has really clicked at the Cameo- 
Royal, Charing Cross Road. It offers film fans 
a complete change of diet. 


+ + + 


NOW for the “ hard ticket ” offerings. “‘ South 
Pacific’ (Twentieth Century-Fox—Todd-AO) is 
doing better than ever at the Dominion, Totten- 
ham Court Road. Believe it or not, no small 
percentage of the cash customers have seen the 
musical time and time again. 


+. + + 


THE DEMAND for tickets for “ Ben-Hur ’ 
(MGM—Panavision-Camera 65) never lessens. 
The money the mighty spectacle’s taken and is 
still taking at the Empire, plus the staggering 
receipts in key provincial spots, should be nearly 
enough to replenish Fort Knox. 


+ + + 


“ SPARTACUS ” (Rank-Universal — Super 
Technirama 70) is firmly established at the Metro- 
pole, Victoria, and will run for years. Advance 
bookings already stretch well into the summer. 


+ + + 


ANOTHER “ set performance” film that has 
gained tremendous popularity with the crowd 
and kids is “The Alamo” (United Artists— 
Todd-AO). The Astoria, Charing Cross Road 
has never had it so good. 


On release 


TOP HONOURS as far as the general released 
are concerned go to “ The 3 Worlds of Gulliver “ 
(Columbia—Superdynamation). The brilliantly 
staged and photographed screen version 
Jonathan Swift's satire conquered the season@l 
pre-Christmas slump—it went out on Decemier 
19—was a big hit over the holiday and @nighéd 
strongly. A triumph of consistency. 


+ + + 


“ THE BULLDOG BREED ” (Rank—British), 
the Norman Wisdom comedy, got off to a fine 
start and has kept it up. The fun is clean and 
it cannot be denied that the “ ninepennies " and 
youngsters like Norman. You won't go far 
wrong with “ The Bulldog Breed.” 


+ + + 


MANY EXPERTS thought little of “The 
Miracle” (Warner-Pethe), but, no matter, the 
picturisation of Max Weimitardt’s famous pre- 
World War I stage spectacles definitely caught 
on. Mind you, it’s a grand seale production and, 
what's more, seldom allows religion to get in 
its audiences’ hair. 


+ + + 


“ CINDERFELLA”™ (Paramount), the Jerry 
Lewis “‘ panto "’ which reverses the time-honoured 
Cinderella fairy story, is holding up well. Its 
star may be an acquired taste, but luckily for 


continued on page 29 


PROSPER WITH ANGLO! 


KINEMATOGRAPH WEEKLY: JANUARY 12, 1961 


Royal premiere 
aids charity 


John Davis, managing director of The Rank Organisation, announced 
at the Royal charity premiere of “ The Singer Not The Song "’ last 
Thursday that the premiere had raised £29,250 for the Central 
School of Speech and Drama, of which he is chairman of the council 
The net proceeds of the premiere meant that when the new term 
started this week the school would be completely out of debt. 
There was all the spectacle of a great occasion at the Odeon, 
Leicester Square, premiere, which was attended by the Duchess 
of Kent. The film’s three stars—Dirk Bogarde, John Mills and 
Mylene Demongeot attended. The Duchess of Kent was received 
) the foyer by the Countess of Ronaldshay, chairman of the charity 
committee. Members of the charity committee, Rank executives 
and stars of the film were presented to the Duchess. She met 
John Davis; Mrs. John Davis; Viscount and Viscountess Kilmuir; 
Miss Gwynneth Thurburn, principal of the school; Humphrey 
Whitbread; Kenneth and Mrs. Winckles; Roy Baker, producer and 
director of “ The Singer Not The Song,”’ and Mrs. Baker; Dirk 
Bogarde; John Mills; Mrs. John Mills and Mylene Demongeot 
The Duchess was presented with a bouquet by |7-year-old Lynn 
Redgrave, youngest daughter of Sir Michael Redgrave. “ The 
Singer Not The Song "' is a Rank Organisation presentation released 
by RFD. Right: The Duchess of Kent is met by Lady Ronaldshay 


Above: Presentations to the Duchess of Kent of John Davis, Dirk Bogarde and John Mills. Below: Mylene Demongeot is presented; Roy Baker meeting 
the Duchess; the Countess and Earl of Ronaldshay, with John Davis 
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Above: Jack Hanbury, associate producer of the film, and Mrs. Hanbury; Earl and Mrs. St. John; John Mills, Lord and Lady Kilmuir and Mrs. Mills 
Below: Fred and Mrs. Thomas; Mylene Demongeot; Mylene Demongect, Capucine and Dirk Bogarde 
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RENTERS NEWS 


UA and Sinatra 
sign 15 million 
dollar contract 


A 15 MILLION dollar multiple picture deal 
has been concluded between Frank Sinatra and 
United Artists. The first film, as yet untitled, 
is scheduled to go before the cameras late this 
year, 

The film, to be made by Sinatra's Essex Pro- 
ductions for UA release, will reunite Sinatra 
and his colleagues of “ Ocean's 11"—Dean 
Martin, Peter Lawford, Sammy Davis, Jnr., and 
Joey Bishop. W. R. Burnett, the novelist and 
screenwriter, has been signed to write an orig- 
inal screenplay. 

Following the deal, Arthur B. Krim stated: 
“Mr. Sinatra has proved himself an astute 
picture maker as well as a phenomenal box- 
office attraction during the years of our associa- 
tion. We are proud and delighted to continue 
the relationship on this long-term basis.” 

Sinatra has appeared in seven UA films, three 
of them produced by his own company. The 
world-wide gross on these pictures is expected 
to reach 50 million dollars. 

Rex Harrison and Rita Hayworth will 
star in “ The Oldest Confession,” to go before 
the cameras for United Artists in Spain early 
this year. Produced by James Hill and directed 
by George Marshall, the film is based on the 
novel by Richard Condon. 

This is Miss Hayworth’s first film exclusively 
for her husband, James Hill. She previously 
appeared in “ Separate Tables,” a Hecht-Hill- 
Lancaster production. 

* The Oldest Confession” is a romantic drama 
of a criminal who moves in the highest levels 
of society and attempts a seemingly impossible 
coup—the theft of a painting from the Prado, 
the famous art museum in Madrid. 


‘Grass is Greener’ 
gets good reviews 


THE New York Press has given a fine recep- 
tion to the British-made UI picture “ The Grass 
is Greener "’ which has just opened there. The 
film stars Cary Grant, Deborah Kerr, Robert 
Mitchum and Jean Simmons. 

The World Telegram and Sun—“ Dialogue is 
crisp and quick and the fun is in a past style 
which sounds elegant and refreshing. It is an 
old style of humour that has been renewed after 
lonig negicct.” 

“A witty and adukt comedy “—Frank Quinn 
of the New York Mirror. 

“A London stage hit which, as furrowed by 
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‘SUNDOWNERS’ OPENS 
AT THE WARNER 


“The Sundowners,” Fred Zinnemann’s 
Technicolor production for Warner has its 
premiere at the Warner Theatre, Leicester 
Square this evening (Thursday). Stars of 
the film and prominent Australian celebri- 
ties in Britain will be present. 

“The Sundowners,” starring Robert 
Mitchum, Deborah Kerr and Peter 
Ustinov, and produced by Gerry Blatiner, 
will be generally released through Warner- 
Pathe in late February. 


a fine cast, turns out to be fertile ground for 
comedy of the highly cultivated kind "—News- 
week, 

Wanda Hale of the Daily News says of the 
four stars: “In a super-sophisticated comedy 
the quartet is irresistible.” 

Archer Winsten of the New York Post—‘ The 
whole thing is smooth, very smooth. . . . The 
picture is quite, quite cntertaining.” 


National tie-ups for 
‘His and Hers’ 


EROS has arranged a number of national tie- 
ups for its new Terry-Thomas comedy “ His and 
Hers " which goes out on general release on the 
ABC circuit from January 22. 

A poster campaign has been set with the 
National Savings Committee. 160 District Com- 
missioners of the National Savings Association 
throughout the country have been notified of 
this tieup and will co-operate with theatre 
managers by having posters distributed to 
schools, factories and post offices. Double 
crown posters are available free from Eros’ Ad- 
sales Department. 

A promotion has also been arranged with 
Remingtom-Rand Electric Shavers. Showcards 
are available for window displays with local 
stockists. Remington-Rand is offering valuable 
cash prizes for the best exploitation campaigns 
submitted by theatre managers. The contest is 
divided into two sections—for ABC managers 
and for independents. 

Heinemann, the book publishers, has published 
a twin set of books titled “ His” and “ Hers.” 
Showcards with an illustration of a scene from 
the film are being sent to stockists. 

Teaser double crowns based on the theme. 
“Let’s go to the pictures,” are also available 
and these colourful posters will be displayed on 
London buses for the first two weeks of London 
general release. 

In addition to these tie-ups, a national poster 
campaign has been planned for London and the 
provinces, and television and radio plugs will 
include an excerpt on “ Picture Parade" and 
“ Movie-go-Round " programme. 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 
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Royal tour—by 
Pathe News 
in Technicolor 


THE QUEEN and The Duke of Edinburgh’s 
forthcoming State Visits to India, Pakistan, 
Nepal and Persia will be covered by Pathe News 
in Technicolor. Arrangements are being com- 
pleted for footage to be dispatched to London 
on a day-by-day basis and the highlights of the 
tour will be regularly featured im the twice 
weekly editions of Pathe News. 

G. T. Cummins, editor of Pathe News, states 
that the Pathe coverage will be obtained by the 
newsrcel’s own cameramen who will leave for 
India on January 15 to be prepared for the 
arrival of the party in New Delhi on January 21. 
The Pathe production team will not return to 
Britain until the completion of the tour on 
March 6. 

In the days preceding the Royal arrival the 
Pathe unit will familiarise itself with all 
aspects of the tour. In addition to capturing the 
many ceremonies in which the Queen and Prince 
Philip will participate, Pathe News will make 
special efforts to cover some of the more 
informal moments of the Royal journey. 


‘Swiss Family’ opens 
or Broadway 


WALT DISNEY’'S “ Swiss Family Robinson ” 

-which thas broken every house record at 
London's Studio One, Oxford Street—has opened 
on Broadway. 

For the New York premiere the Embassy 
Theatre was completely re-seated and a stream- 
lined soreen and new projection equipment in- 
stalled at a cost of £25,000. 

John Mills, Dorothy McGuire, James 
MacArthur, Janet Munro, Tommy Kirk, Cecil 
Parker, Sessue Hayakawa and Kevin Corcoron 
are the stars. 

Ken Annakin directed the film, which was shot 
on the island of Tobago in Technicolor and Pana- 
vision. 


Anglo film breaks 
Singapore record 


A CABLE to Phil Jacobs, 
manager, from Singapore, 
“Circus of Horrors” took more money at the 
Capitol theatre over the holiday period than 
any other theatre in Singapore. In fact, the 
takings are the largest ever recorded. 

“Circus of Horrors” is a Julian Wintle- 
Leslie Parkyn production in Eastman Color, 
directed by Sidney Hayers from the original 
screenplay by George Baxt, and stars Anton 
Diffring, Erika Remberg, and Yvonne Monlaur. 


Anglo’s export 
states that Anglo’s 


Carry on New Zealand 


FIRST three days of Anglo’s “Carry On 
Constable” at the State, Wellington, established 
an all-time record, beating the record set up for 
the first three days of “Carry On Nurse” by 
£181. 

And in Australia “ Carry on Nurse” was in- 
cluded im the ten top money-makers of 1960. 
Voting is by showmen, major circuits, and inde- 
pendent theatres. 
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PINEWOOD SCONGRATUUATIES 


The makers of 1960's biggest box-office attractions 


E. Bo 
| ee. DOCTOR IN LOVE 


2 John Brabourne 
Lewis Gilbert SINK THE BISMARK! 


Peter Rogers 
3 Gerald Thomas CARRY ON CONSTABLE 


THE THREE TOP SUCCESSES OF THE YEAR WERE MADE AT PINEWOOD 


In addition the following films were also made 
at Pinewood: 


CONSPIRACY OF HEARTS « DENTIST IN THE CHAIR 
FOLLOW A STAR + KIDNAPPED 
THE LEAGUE OF GENTLEMEN » MAKE MINE MINK 
PLEASE TURN OVER + THE SAVAGE INNOCENTS 
SONS AND LOVERS - THERE WAS A CROOKED MAN 
WATCH YOUR STERN 


RIRDSTIHANK 


BETTY E. BOX ‘ RALPH THOMAS 


1960'S BIGGEST BOX-OFFICE ATTRACTION 
Josh Billings annual survey in ‘Kine Weekly’ 


and for 


Conspiracy of Hearts 


number five in the Motion Picture Herald box-office popularity poll 


p.s. to Betty and Ralph— 
We’re all wild about 


No Love For JOHNNIE 


it could be your No.1 hit for 1961! 


RANK FILM DISTRIBUTORS LTD 
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The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


BKS Open Forum discusses... 


AUTOMATION AND REMOTE CONTROL 
IN THE CINEMA AUDITORIUM 


GAIN the British Kinematograph Society 

drew a large attendance for its annual 
Open Forum, when the subject of discussion was 
automation and remote control in the cinema. 
In the chair was A. E. Ellis, and the Forum 
was conducted by W. G. Altria, Hon. FBKS, 
Editor of the Kine, who commented on the 
number of projectionists who had travelled long 
distances in order to attend. 


Mr. Altria dealt first with sysiems of auto- 
matic control of the projectors from the audi- 
torium. Three such systems had been installed, 

the Queen's, Bayswater, the Odeon, Balham, 
and the Westminster Theatre 

Nick Mole, of Abe, discussed the first of 
installations. It had been operating for 
nine months and had given practically no trouble 
He emphasised the importance of the static light 
source—the Philips SPP pulsed discharge lamp— 
and did not think the system would have been 
successful with an arc lamp. Coupled with the 
automatic change-over system, change-overs were 
always perfect. 

Mr. Hill, chief projectionist at the Queen's, 
confirmed that the system had given no trouble, 
excem in the carly days when it had been a 
little nerve-racking for the man on the console. 

Mr. Mole recalled that one projector had 
suddenly cut itself in without warning; this had 
been found to be due to carbon dust on a con- 
tact, and no further trouble had been experi- 
enced 


these 


Only safe place 


C. Moss, of Ship Carbons, inquired whether 
the auditorium console was superior to remote 
comrol which had been used for years, 

Mr Mole 


ony 


thought the auditorium was the 
from which to control the 
show, with the projectionist actually participating 
in the programme, seeing and hearing exactly 
what the audience saw and heard He could 
get far better focus and he could adjust the 
sound much better. 


Mr. Ellis and Mr. Redmond inquired as to 
the method of training the projectionist, and the 
attitude of the unions. 


Mr. Mole first explained how 
console had been arrived at; only the head and 
shoulders of the projectionist were visible to 
the audience, and the console should be in such 
a position that the projectionist did not see much 
of the audience—in other words, the console 
must be positioned in front of the balcony, 
slightly forward of the front row of seats. 


piace 


the design of 


The installation was completed four months 
before it was brought into public use; during 


this period the crew was trained in its opera- 
tion. 

Mr. Hill recalled that a detailed list of all 
snags encountered was kept, and gradually the 
faults dropped to zero. 

Asked whether there had been any reaction 
from the public, Mr. Mole thought that public 
reaction had been negligible. 

Frank Durban, FBKS, of J. Frank Brockliss, 
Ltd., thought that there would have been audi- 
ence reaction had there been any faults. “ The 
projection room,” he continued, “ has for years 
been the nerve-centre of presentation; the pro- 
jectionist is still the presentation artist. The 
difference today is that we have found ways of 
coupling together events that go to make good 
picture presentation, and the projectionist is 
able to contro! these events from the new nerve- 
centre in the auditorium. His training is even 
more arduous than before, because now he feels 
the atmosphere of the auditorium, instead of 
being cut off from it, watching the programme 
through a nine-inch hole. 


A better chance 


“Sitting among the audience, he knows 
whether sound is too loud—whether the picture 
is fuzzy or needs framing. The tools now offered 
to him go a long way towards achieving the 
acme of perfection, of giving him a better 
chance of doing his job well. The day is not 
far distant when the projectionist will have 
to work an electronic projector.” 

Reverting to the question of the trade union 
attitude, Mr. Altria recalled that Sir Tom 
O'Brien had recently written an article accepting 
the principle of automation. 

Mr. Carr on the other hand thought that 
many of the older projectionists were afraid 
of the word automation ; he seriously feared that 
automation might detract from presentation. 

There was, however, a strong body of opinion 
against this view and Frank Durban urged the 
importance of training for the projectionist to 
handle the new equipment; it would be for the 
industry to decide on results what system should 
be used. 

Mr. Hill again emphasised that from the point 
of view of the public the control console was 
immensely better than control from the box; 
focus and sound in particular were much 
improved 

Mr. Stanwyck was particularly concerned with 
the matter of focus, which the best projectionist 
could not contro] properly from the box. 

Mr. Altria wondered whether prints were good 
enough to comply with this standard: he had 
attended a premiere recently where the print 


lacked consistency 
places. 

R. J. T. Brown, BKS president, stressed the 
distinction between automation and remote 
control; focusing and sound adjustment had still 
to be done by the projectionist in either case, 
and he could do them better from the auditorium 
than by peering through a small window. 

The BKS Presentation Committee had, con- 
tinued Mr. Brown, realised that there was a cer- 
tain degree of urgency in the extension of semi- 
automation. It would help the projectionist to 
do a better job. 

A. E. Ellis stressed the value of the static light 
source, aS compared with the arc, if only because 
of its lack of screen coloration. He recalled the 
recent demonstration to BKS members of the 
Philips equipment at the Queen's, Bayswater; 
both the Philips lamp and the xenon lamp marked 
a big step forward. 

Mr. Bentley, joint designer of the Projecto- 
matic, mentioned that the system had been used 
to effect change-overs, and also to comply with 
Home Office regulations, with the Bell and 
Howell 609 projector with xenon lamp. It had 
proved quite successful. 

R. H. Cricks reported the demonstration of 
the Philips equipment at Photokina, when the 
same reel of film had been shown first on the 
Philips lamp and then with an arc lamp. Green— 
generally an important colour—had definitely 
been better reproduced with the Philips lamp: 
the expected loss of brightness in the reds had 
not proved noticeable. 

The suggestion was made that special prints 
should be produced to counteract the difference 
in colour, or that a filter should be used. 


and was out of focus in 


impracticable 


Len Rider, GB-Kalee, thought it would be 
quite impracticable for the renter to handle two 
types of prints; and A. Boston, also of GB- 
Kalee, pointed out that it was not possible for 
a filter to make good ihe deficiency in red rays. 

Mr. Boston continued by surveying the whole 
field of discussion. At the Odeon, Balham, he 
stated, several types of equipment had been in- 
stalled for test purposes. Three independent 
things must be considered: remote adjustment of 
those things which require continual adjustment 
—focus, sound volume, framing; remote control 
of curtains, lights, and the starting of the pro- 
gramme from buttons in the auditorium; and the 
automatic initiation of the change-over sequence, 
opening of curtains, dimming of lights, etc. 

“You may decide that the proper place for 
the person exercising control is in the audi- 
torium; you must then decide how to effect the 
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FP20S PROJECTOR 
with SPP PULSED DISCHARGE LAMP 


No problems of striking and adjusting the arc*—auto- 
matic lamp replacement in the event of failure— 
automatic change-over—remote control of 
framing and focus—6,000 ft. maga- 
zines—utmost reliability due to 

simplicity of design. 


*-—and no worries about increased 
carbon costs ! 
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PHILIPS | = 
J. FRANK BROCKLISS LTD. ~— 167-169 Wardour Street, London, W.1. Gerrard 2911. © 
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Eldorado! 
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Eldorado 


ELDORADO THE NATIONAL ICE CREAM COMPANY 
WITH THE INDIVIDUAL SFRVICE 


ELDORADO CINEMA SALES DIVISION 


64/76 Stamford Street London SE1 Tel: WATerloo 6821 
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Manchester’s 
Regal twins 
are reborn 


LANNING the complete modernisation of 
the famous Regal twins, Manchester, be- 
gan in July, 1960, when Star Cinemas acquired 
control, Until recently it had operated as a 
second run hall, but it was planned that the 
character of the old cinema should be entirely 
lost, and a new cinema emerge which would 
compare favourably with any key-run cinema 

n the country 

Now the twin cinemas will operate on a 
first-run basis. Alterations commenced on 
October 31, and were carried out as quickly 
as possible. The new Regal re-opened to the 
public on December 18. 

Externally everything has changed: there is 
an extensive new fluorescent lighting scheme; the 
old canopy has been removed and a new V- 
shaped, internally-lluminated canopy installed 
with interchangeable letters. Angled down 
from the rear of the canopy to the new 
entrance soffit ceiling is a 22ft. by Sft. 
illustrated three-dimensional publicity _ sign. 


The new frontage 
and canopy of 
the modernised 
Regal twins, 
Manchester 


The frontage and return walls are faced with 
mosaic into which have been recessed con- 
temporary-style publicity frames 

The old pay-boxes have been removed and 
a new pay-box has been installed on the right- 
hand side of the entrance with an advance 
booking-office on the left side. The new en- 
trance doors are plate-glass with an anoxlised 
aluminium surround. The whole effect of the 
exterior is one of brightness and good show- 
manship. 

At the main entrance to the cinema there 
are loudspeakers connected to the theatres so 


that queueing patrons can be told the numbx 
and category of seats which are available 
The Regal auditoria are on the second floor. 
Patrons go up cither by lift or one of the two 
staircases 
In effect, there are three 
atmosphere of warmth and 
achieved in many ‘ys: in the foyer areas 
and in the lift there is constant recorded 
music; all the furnishings are new the 
decorations in the foyer are very striking and 


foyers ang an 
luxury has . been 
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POPCORN 


ASSORTED 
FRUIT 
JELLIES 


SKY MINTS 


“Suin-Pat 
CHOCOLATE 
RAISINS 


COCONUT 
SQUARES 


—Srin-Pat 
CHOCOLATE 
BRAZILS 


“Shin at 


CHOC-O-MELS 
CHOCOLATE 


GINGER 
LEAVES 


THE WORLD’S FINEST SALTED NUTS 


Congratulations from H. S. Whiteside & Co. Ltd., manufacturers of ‘All Star Favourites’ 
SUN-PAT - ELIZABETH SHAW - DULCET 


to 
STAR ASSOCIATED HOLDINGS LTD. 
on the re-opening of this fine theatre and every good wish to all concerned in its future. 


H. S. WHITESIDE & COMPANY LIMITED 


LONDON S.E.5 
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REGAL TWINS 
—continued 


bold colours have been used, combined with 
contemporary wallpaper panels. 

The area is enhanced by original 
features and a number of 
three-dimensional paintings. 

Foyer lighting is extremely effective and the 
ground floor foyer is set off by a 24-light 
chandelier. 

Other features in the main foyer include a 
fountain with goldfish, a new sales kiosk, and 
above the entrance to the lift, a replica of the 
Romulus and Remus statue (one auditorium is 
called Romulus and the other Remus’, 

Hot dogs are available in the foyer for patrons 
as they leave the cinema. 


publicity 
impressionist and 


Unique 


The Regal is unique in having two auditoria 
end-to-end with a central projection box. The 
two auditoria are exact twins in every respect 
Previously there was only one level in ¢ach 
auditorium; however. there have now been con- 
structed two stadium-type circles. The rear row 
in the cinema is now 7ft. 6in. highey than it 
was previously 

This alteration has ensured that seal 
in the cinema has first-class viewing facilities 
Both auditoria have been completely recarpeted 
and reseated. and the total seating aipacity is 
now 1,500. 


“very 


Colour scheme 


Walls of each auditorium are decorated in 
deep Wedgewood, oyster and pompadour ros 
with gold bronze enrichments, the ceilings are 
ameranth red panels with relief in oyster and 
Wedgewood blue. 

The proscenium is deep lilac and oyster, set 
off by Italian style pip lighting backed by bronze 
stars which is operated in conjunction with the 
house lighting. The house lighting is strikingly 
simple, eight chandeliers each with 12 Rotaflex 
fittings. 

The stage curtains are steely blue and made 
of fibreglass, which shows up well when 
illuminated by the battery of floods concealed 
in a ceiling feature. 


Projection 


The projection-box has Westar R 2003 repro- 
ducing sets, four Westar projectors equipped 
with 5,000ft. spool boxes, mechanically inter- 
locked for 3-D presentations, AEI 2 kilowatt 
Xenon lamps with Westinghouse rectifiers, and 
non-sync sound is available from either a four- 
speed disc-reproducer or Reditune tape-recorder. 
The ‘whole system is fully automatic with GB- 
Kalee drum model Projectomatic plus O system 
The throw to the screen is 86ft. and the Cinema- 
Scope picture size is 28ft. by I1ft. 

The gas secondary lighting system has been 
dispensed with and a battery system installed. 
To ensure maximum efficiency in heating and 
ventilation the boiler has been converted to oil- 
firing. 

Specialist decorations in the auditoria 
prosceniums. entrance, stairs and foyers were 
carried @eut by Modernisation, Lid. Renovations 
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The auditoria at the Regals have been altered to provide stadium type “circles” at the rear 


by the company included the new raised stalls, 
constructed in Dexion steel angle, fabricated on 
site to structural engineers’ details. New pros- 
ceniums, stages and splay walls designed to 
accommodate decorated pip lighting; new lob- 
bies to raised stalls, including quilted doors; 
modernisation of lift, including Formica finish 
n scarlet and Australian walnut; new kiosk and 


cloak at circle foyer level sales 
polished woods, quilted fronts and large 
glass displays; new refrigerator 
po! shed hardwood inne 
aluminium main entr 
modernised the 


and 


rooms doors: 


anod sed 
Also 


doors 
women 5 


ince 
were 
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plate- 
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REGAL TWINS, 


by 


sales—Sheffield 


complete aiterations 
decorations 
renovations 


8 Paimerston Road - 


MANCHESTER 


Tel.: 61703 and 362892 


technical—Batley, Yorks 
29 Hanover Street - 


Tel.: 754 


London - Cardiff - Glasgow - Newcastle - Birmingham 


LEEDS, 1 


Contractors to: 


LEADING CINEMA 
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CIRCUITS 
MULTIPLES - GOVERNMENT DEPARTMENTS, ETC. 


REGAL TWINS - MANCHESTER 


Electrical Scheme by the Specialists 


WOOLMAN LIMITED 


Electrical Engineers and Contractors 


Telephone: 3-4995/6 


* NATIONALLY-KNOWN 
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REGAL TWINS 
—continued 


room with built-in units and mirrors and 
quilted doors; outer vestibule renovations in- 
cluded new ceilings, banner boards, advance 
booking and pay-box in polished mahogany; 


modernisation of exterior pilasters was finished 
in blue mosaic tiling with polished recessed pub- 


licity frames. Repairs and general renovations 
throughout were also done by the company, r 
whose crafismen were under the direction of «"» 
Eric Sadler, and the whole contract was super- . 
vised and co-ordinated by Ewart Earnshaw, ie 
echnical managing director of Modernisation, ’ 
Lid oe 
Work ca ed out by Woolman, Lid., inoluded 
he design and supply of all light fittings; the <s 
ouse and proscenium lighting, and installation 
x Xen fiers and of the Projectomatic fe. 
men . 
~ 
Star Associated Holdings spent £25,000 on the 
ions and improvements to the building 


nd equrypment 


Staggered shows 


N ' t ry programms wil me 

ow! he wi < s, but there will be a 
lifference of mn minutes in the timing so that 

ay Ot np he same time 

H y Fa manager of the Regal, joined 
Ss Cinemas in 1957. He has spent all his 
fe in the industry having started as a second 
M n 19% 


@ Heater Units fit on current De Luxe Splicers. 
35 mm.) 


(16 mm. or 


@ Takes ONLY 5 minutes to fit heater to splicer. 
@ Cuts splicing time by HALF. 
@ Gives 100% better splices. 


NEW for CENTRE BAR 
@ Hard Chrome. @ Support Bracket. 


Details from 


ROBERT RIGBY LTD., Northington St.. London, W.C.1 


The proscenium and curtaining have been completely modernised. 
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The curtains themselves are of 


fibreglass in a steely-blue shade, especially chosen to show up well when illuminated by the battery 
of flood-lights, concealed in a ceiling feature 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 


Ask our representative 
to call 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
STOLL OFFICES * LONDON COLISEUM W.C.2. 
General Manager: Charles Pickett TEMple Bar 1500 (6 lines) 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 
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The ideal combination for 
perfect presentation and economy 


Today’s most successful application of a proven automation system 


GAUMONT-KALEE 


XENON camp 


Push button striking. Trouble-free 
lighting with correct colour rendering. 
Negligible maintenance. Low running 
cost. 12” diameter, deep bowl reflector. 
Lamp located in horizontal position 
for greater efficiency and symmetrical 


light distribution —exceeds British 


Standard specification of 60°, mini- 


mum ratio of side-to-side luminance. 


P/R|O| JE CTO MAT IC 


Your existing Projectors and sound 
Equipment can be fitted with Xenon 
Lamps and Projectomatic to provide 
Automation at moderate cost. 


Actuates projection and sound equip- 
ment automatically, with split-second 
timing—faultless change-overs. Where 


required, Projectomatic equipment will 
control house and stage colour lighting, 
open and close screen curtains and 
operate magnascopic masking gear. 


ASSISTED FINANCE PLAN 
The G.B-Kalee Assisted Finance 
Plan will help you to re-equip with a 
minimum outlay. Write now for 
details : 


Projectomatic, the film industry’s first 
automation system, is installed in over 
175 cinemas in Great Britain. 


G.B-KALEE A Division of RANK PRECISION INDUSTRIES LTD 


WOODGER ROAD - LONDON, W.12 TEL: SHEpherds Bush 2050 


BRANCHES: BELFAST, BIRMINGHAM, CARDIFF, GLASGOW, LEEDS, LIVERPOOL, MANCHESTER, NEWCASTLE 
EIRE AGENTS: ALLIED CINEMA SUPPLIES LIMITED, 44 MIDDLE ABBEY STREET, DUBLIN 
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N aspect of modern control systems referred 

to at the BKS Open Forum, raported on 
another page, which needs stressing, is the differ- 
ence be~ween automation and remote control. 

Nobody, I think, would quarrel with the 
principle that change-overs, being purely mechani- 
cal in nature, can and should be operated auto- 
matically by contacts on the film, ensuring that 
every change-over is perfect. In a second cate- 
gory come such things as house and stage light- 
ing, stage curtains, etc., which can be operated 
either manually or automatically. 

Third are those adjustments that can be made 
only by a skilled projectionist: focus, racking, 
sound volume and, of course, arc control if an 
arc is still used. Accepting that in course of 
time every projector will be equipped with auto- 
matic change-over, there remain two questions: 
whether it is better to operate the houselighis, 
tabs, etc., automatically or manually, and 
whether it is worth installing an auditorium con- 
sole when an arc lamp has to be managed. 

There can surely be no two opinions that the 
right place for the control of focus, racking and 
sound volume is a conso’e in the auditorium : 
but there must still be a projectionist constantly 
in attendance in the projection room, while an 
arc lamp is used 


+ + + 


AT Photokina I was able to see various types 
of Continental control gear Ted Driscoll of 
Walturdaw sends me a copy of the Zeiss-Ikon 
publication Picture and Sound, an article in 
which makes some useful points on this sub- 
ject 

Automation can be installed step by step; but 
only by the introduction of an attendance-free 
projection light source such as the xenon lamp 
(and, of course, one should add, the Philips 
pulsed discharge lamp) can the conditions for 
automation in the cinema be created. 

“As a logical development, Zeiss-Ikon has 
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Talking TECHNICALLY } 


produced the projection automation and various 
associated auxiliary devices. It is, of course, true 
that this does not make the projectionist re- 
dundant, since even now the film has to be pre- 
pared on arrival. Insertion, rewinding and pre- 
paration for despatch is still left to the human 
hand ; but the projectionist is relieved: no longer 
does he have to attend to the projectors con- 
tinuously in some way or other: he is free to 
take over other, perhaps more important, jobs. 
This makes it possible to alter and ease the 
service rota.” 

The first siep in the introduction of auto- 
mation should, it is suggested, be the purchase 
of xenon lamps. This can be followed up by 
the acquisition of the other components until 
automation is complete. These other components, 
which I saw at Photokina, comprise an automat 
practically identical with Projectomatic, and an 
auditorium console. 


+ + + 


FROM Robert A. Mitchell, editor of the 
International Projectionist, 1 have received a 
letter indicating some depression in technical 
circles in the United States on the standstill in 
technology due to unfavourable economic con- 
ditions, 

“ Both England and the Continent are far 
ahead of us. As a matter of fact, not even the 
xenon lamp is used here, and it is in consequence 
quite unknown to American projectionists. The 
only new equipment we have is the all-transistor 
sound amplifier made by Century.” 

With all due modesty, we can claim that for 
many years we have been in advance of Ameri- 
can practice. The mirror arc was used in Europe 
long before it reached America, and even today, 
I gather, the motor-generator—practically un- 
known in British cinemas—is still widely used 
in the States. Mr. Mitchell bemoans the fact 
that the Philips FP20S projector with its new 
light source is quite unknown there. On the 


BKS Open Forum—continued 


control functions. You can take certain of the 
controls either to a console in the auditorium or 
to an automatic device in the box. Balham has 
both systems; no advantage has been found in 
controiling change-overs from the hall, but it is 
a sound idea to contro! sound, focus and racking 
from there.” 

Mr. Boston reported experiments in matching 
the colour of light from an arc, a xenon lamp, 
and the Philips lamp. The xenon lamp was 
slightly move red than the arc, and direct com- 
parison showed the light from the Philips lamp 
to be deficient in red; but after watching a reel 
of film on an arc, and then a reel on the Philips 
lamp, it Was not easy to remember any difference. 
In reply to a direct inquiry, he stated that he 
personally would know the difference, but he 
was sure the public would not. 

Mr. Falooner suggested that the chief advantage 
of the Philips lamp was that it gave an unvarying 
colour and brightness of light; as a trade 
unionist he wou'd welcome anything that would 
make for better presentation. 


Frank Durban pointed out another advantage: 
that because the new lamp gave three flashes of 
light per frame, the picture was completely 
flickerless, making for less eyestrain from a large 
picture. It was possible to get a consistency of 
5 per cent. centre-to-side ratio of picture bright- 
ness. 

R. H. Cricks urged that 
appoint a committee 
these matters, 
standardise 
systems. 

Mr. Brown stated that all these points were 
being taken care of by the Film Presentation 
Committee, which was recommending that the 
BSI be asked to produce the proposed standard. 

A final comptication mentioned was the pro- 
duction of prints having a ratio of 1.85 to 1, 
and therefore showing the mask line when pro- 
jected at a lower ratio. 

Mr. Brown stated that the attention of the 
BFPA had already been drawn to this matter. 


the BKS should 
to educate the trade in 
train the projectionist, and to 
cues for automatic change-over 
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other hand, in two respects America was in ad- 
vance: the high-intensity arc lamp, and of course 
the far-reaching matter of the sound film. 


+ + + 


LAST month I quoted from a letter received 
by my colleague Frank Hazell from Bob Dalli- 
son of Broadstairs, in which he mentioned “a 
cosy intimate little theatre where the projection 
is really awful.” An interesting commentary 
comes from G. H. Wastall, now of the Astoria, 
Old Kent Road, London, who feeels sure that 
this little theatre is one where he started as a 
silent assistant operator 33 years ago. 


“Three years ago,” he says, “I was there, 
and was told that the same equipment was 
operating which was installed during 1929/30. 
The generators were there before me and were 
installed second-hand then,” 


Would any other business dependent upon 
technical equipment expect to operate with 30- 
year-old equipment? kt is hard to say, but 
frankly the trade is better off without cinemas 
that cannot afford to keep their equipment in 
proper order. 

Mr. Wastall continues: “ Regarding the old- 
time projectionist giving a good show, well we 
had to. But then, again, what projectionist to- 
day needs to be a technician? We are in an 
age of push-the-button and it does it itself. 
Surely the time has come for the Travelling 
Supervising Projectionist—but it's a job for the 
so-called ‘old projectionist,” as the young ones 
have probably never seen faultless projection 
and—yes—showmanship.” 

Very scathing—will automation revive the old 
standards of showmanship?—R. H. C. 


A POCKET 
NECESSITY 


N article which should be read by every 

projectionist and projection engineer, in 

these days of automatic and remote control, is 

* Automation,” in the new Practical Electrician's 
Pocket Book. 


It emphasises the point so often overlooked, 
that automation is not something totally new, 
but is simply the logical development of control 
systems that have been progressively improved 
over many years. 

The increasing use of oil fuel for heating the 
cinema makes an article on that subject equally 
valuable. The projectionist who has to be jack- 
of-all-trades in the cinema will find the next 
article, on the repair of domestic appliances, 
useful, while the article on refrigerators will help 
him to deal with minor faults and possibly save 
costly stock. 

The article entitled “ Instruments and their 
Use” actually covers a far wider field than its 
title indicates; it would help in the tracing of 
electrical faults in equipment. An article on 
public-address rightly stresses the problems of 
acoustics and acoustic feed-back. The subject 
of lighting is very comprehensively covered, while 
three chapters on electric motors are valuable. 

Other chapters cover such diverse matters as 
magnetic amplifiers, ultrasonics, storage batteries, 
wiring, heating, and—again of value to the pro- 
jectionist whose theatre has a cafe — catering 
equipment. 

This is a book which should be found in 
every workshop and every projection suite. 
RHC. 

PRACTICAL ELECTRICIAN’S POCKET 
BOOK, 1961. Edited by R. C. Norris. 530pp. 
Odhams Press, Lid., 7s. 6d. 
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TODAY I present—and salute—the risk takers. 
They are the boys for whom the odds are more 
than a calculated risk. Some stake reputations 
that have been hard won in other spheres .. . 
others, their cash. 


Take American producer Louis de Rochemont, 
now making “The Roman Spring of Mrs. 
Stone’ at Associated British Elstree Studios. 

Author Tennessee Williams handed him a list 
of 15 or 20 directors he would approve for the 
film. Among the names was a man who'd never 
made a picture in his life: Jose Quintero—and 
he got the job! 

Says de Rochemont: “With the average 
director you know exactly how a picture will. be 
when it comes out. I'm all for new ideas, and I 
think anyone who has been in the business a 
long time is making a mistake not trying new 
people.” 

He should know. For he once sent a young 
man into the streets of New York to shoot hi 
first film, ** Boomerang,” entirely on location. 
His name was Elia Kazan. 

Who is Jose Quintero? He's a Panamanian- 
born New York stage director who owns The 
Circle and the Square Theatre. It has its 
London counterpart in the Royal Court. 

Quintero’s work has been seen only once in 
Britain when, 2} years ago, he directed Eugene 
O'Neill's play, “Long Day's Journey Into 
Night,” in Edinburgh and London. 

Quintero, 3% years old, has become a speci- 
alist in staging and Tennessee Williams's 
works. “I'd been asked to do films before, but 
for various reasons I'd always turned them 
down,” he told me. “Then this came along, 
and I desperately wanted to do it. 

* Not having made a film before hasn't been 
an obstacle because the intenuon—to create with 
a visual sense—is the same as it is on the stage. 
And I've got a fine crew who translate my ideas 
imto technical terms. 

“There are certain pecple who have a visual 
sense and can translate emotion in terms of 
visual action—they are the people for films. 

“There are people who know everything 
about film making, but have no visual sense— 
they’re the wrong people for films.” 

“The Roman ‘Spring of Mrs. Stone” is 
Vivien Leigh’s first screen role for five years 
In it she plays a fading—but wealthy—American 
actress who tries to recapture her lost youth 
with a handsome young Italian gigolo. 


titles for feature and TV flime 
(lem «© Foe 


Exploiting new designs and 
production techniques 
Animation 
Optical and special effects 


by JOHN CHAMP 


I talked to Quintero only a few minutes before 
he directed one of the most important scenes 
in the film. The stage was buzzing with 
activity as photographer Harry Waxman and the 
rest of the crew set the scene. 

Quintero? He had a smile on his face, and 
his feet up. 

His philosophy is simple. 

“The director's job is to put his people at 
ease. If he’s tensed up then everyone else gets 
tense. Maybe the people who get worked up 
are more profound than I am, or maybe they're 
thinking deeper. 

“You can get terribly wound up worrying 
about the enormous monetary investment, and 
bringing the picture in on schedule. But if you 
worry too much—and openly—you never finish 
a film.” 

So until the film 
reputation is at stake. 

“ But what's a reputation?” he asks. “ Not 
much use if you sit on it and hatch it like an 
egg.” 


is finished the Quintero 


+ + + 


NOW MEET the do-it-yourself film-making 
team of Leigh Vance and John Lemont who, a 
year or two ago, set up Zodiac Productions. 
Both are first-class writers. Lemont is also an 
established director who directs with a pace 
that’s as racy as his dialogue. 

They began with writing-directing package 
deals. Now they've added the production leg to 
the company by going on the floor at Shepperton 
studios with “ The Frightened City.” 

From Vance come bouquets for distributors 
Anglo Amalgamated. “I think they are very 
brave to break new ground by giving a chance 


NEW BOY... 


He’s never made a film in his life, but Jose 
Quinterc was the man producer Louis de 
Rochemont wanted to direct “ The Roman 
And Quintero is 
doing it with the sympathetic—but authori- 


Spring of Mrs. Stone.” 


tative—assurance that won him acclaim as a 
stage director 


to a team that’s unknown as a production unit, 

“If more people had the vision to take a 
chance we'd have a much more thriving industry, 
because there’s an enormous amount of potential 
producing, directing and writing talent just 
wasting for lack of opportunity. 

“If distributors never take chances they'll end 
up with the mixture as before.” 

“ The Frightened City” is a topical exposure 
of London’s protection racket. It stars Herbert 
Lom, John Gregson, Sean Connery, Alfred 
Marks—in his first major dramatic role—and 
Yvonne Romain in her first leading screen rok 

As Marks and Connery rehearsed a tough fight 
sequence, John Lemont talked about the new 
venture. “ We both sat down and wrote the 
story,” he said. “ Then Leigh wrote the screen- 
play, and I came in fresh again to direct, 

* This way we live with the characters from 
their conception. Doing the whole job from 
creation to fruition gives us much greater degree 
of control, speed of working, and financial 
advantages.” 

One practical advantage for Vance was that 
possible director problems that could cause 
maj, rewriting headaches were solved 

continued on page 32 
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Right around the building and half-way down Oxford Street the queue waits to see Walt Disney's “ Swiss Family Robinson,” the biggest money spinner 

that London's Studio One, has ever known. Each day, hundreds of patrons wait right through a complete performance to get in for the next. Charles 

Selvage, general manager of Studio One says that he has never known anything like it before. Stars of ‘ Swiss Family Robinson” are John Mills, 

Dorothy McGuire, James MacArthur, Janet Munro, Sessue Hayakawa, Tommy Kirk, Kevin Corcoran and Cecil Parker. The film—in Technicolor and 
Panavision—was directed by Ken Annakin 


ave aNVRINY 
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ANOTHER television series has started pro- 
duction at MGM< studios, Elstree. Title: “ One 
Step Beyond,” and it is based on stories of 
psychic phenomena. Thirteen half-hour films 
will be made under producer Larry Marcus. 

Executive in charge of the series is Peter 
Marriott, long-time partner with Douglas Fair- 
banks, jr., during the latter's spate of television 
activity in this country. 

“One Step Beyond" is partly being financed 
by Associated Rediffusion, which will be screen- 
ing the films on the London network. 

Meanwhile, Bill Luckweill, jr., is understood 
to be planning to go into production in the 
middle of this year with his own series dealing 
with the famous psychic researcher, Harry Price. 

One pilot film was made last year and Luck- 
well says all 13 scripts have now been com- 
pleted. Star of the series is Dennis Price. 

Meanwhile, the Danziger series, “ The 
Cheaters,” starring John Ireland, has now been 
completed and has been bought by ABC for 
viewers in the Midlands and the North. “ The 
Cheaters ” deals with the adventures of an in- 
surance investigator. It will be transmitted each 
week by ABC at 6.30 Saturday evening. 


7 + 7 


ITV audiences declined on Christmas Day, 
compared with the average figures its pro- 
grammes had been pulling in for the previous 
four Sundays. 

The number of homes viewing ITV on Christ- 
mas Day were as follows: 3 p.m., 5,772,000 
(average for previous four weeks 5,795,000); 
5 p.m., 5,154,000 (6,257,000); 7 p.m., 5,566,000 
(3,340,000, but normally a religious programme 
is shown at this time); 9 p.m., 5.051,000 
(8.488.000): 11 p.m., 4,214,000 (4,950,000). 

TAM’s current figures show that the BBC 
average has gone up steadily in all stations and 
that for the first time in nearly a year a BBC 
programme was among the Top Ten in the 
entire national network. 

The show was “The Charlie Drake Show” 
and it was in fourth position. 


+ + + 


HAS OPENED up 
competition between 
duction companies 
secure the best 
directors. 


Tt will be recalled that in a recent two-part 
article published in this column a prognostica- 
tion was made that there would be the biggest 
ever scramble among these companies for film 
and tv talent because of the need to increase 
the quality of tv commercials during the next 12 
months. 

This week, as part of the preparation for such 
a campaign, the following new appointments 
were announced: Peter Duffell. one of the most 
promising young feature directors, has joined 
TVA’s team of directors, which already includes 
Michael Law, Robert Irwin, John Haggerty, Vic 
Lester and Frank Ward. 


Said James Garrett. 
TV Advertising, Ltd.: 


1961 
about 


with more news 
the various pro- 
making commercials to 
possible line-up of creative 


production director of 
“This latest appoint- 


by TONY GRUNER 


ment is the culmination of the build-up over the 
past year, ihe object of which was to have a 
team of top-flight directors of varied talents to 
give a sound and imaginative service for all 
types of commercials.” 

For the last four years Duffell has been direct- 
ing commercials and sponsored films for Guild 
Television and immediately prior to joining TVA 
directed four second features for Anglo 
Amalgamated. 

From Rank Screen Services has also come 
the announcement that the company has engaged 
Frank Gilpin to direct commercials for them. 
Gilpin, a freelance, has directed over 1,000 com- 
mercials for leading production companies in 
the United Kingdom and in North Africa, and 
last year won a diploma at the 7th International 
Film Festival at Venice. 

The third announcement comes from Guild 
Television Service, which has appointed Gerry 
Poulson, a leading Rank documentary and 
advertising film director, to its staff. Poulson 
has directed over 200 advertising and docu- 
mentary films. More recently he directed the 
World Refugee Year film with the Duke of 
Edinburgh. 


BBC tribute to Elstree 


ON SUNDAY, January 15, BBC television will 
pay a tribute to the Associated British Elstree 
Siudios with the presentation of “ The Elstree 
Story” from 3.50 to 4.50 p.m. 

The programme will trace the development of 
the British film industry and with it the growth 
of the studios from their opening over 34 years 
ago until the present day. 

Of particular interest will be an excerpt from 
“The White Sheikh,” the first film to be made 
by the new company in 1927, sequences from 
Alfred Hitchcock’s “ Blackmail,”’ the first full- 
length British talking picture which was made at 
Elstree Studios, and glimpses of many of the 
world’s foremost artists who have worked at 
the studios. 

The programme will be introduced by two of 
Associated British leading contract stars, Sylvia 
Syms and Paul Massie. They will also take 
viewers behind the scenes to meet the techni- 
cians involved in feature film production. 

Richard Todd and director Michael Anderson, 
will tell of their association with ABPC from 
the start of their careers. 

In addition to reminders of the past, viewers 
will be brought up te date with excerpts from 
the latest productions scheduled for Spring re- 
lease. These include “ The Rebel,” “ The Long 
and The Short and The Tall” and “ The Sun- 
downers.” “ The Elstree Story” will be produced 
by Alan Sleath. 


Recorder control 
A REMOTE contro! 


facility for the RCA 


multi-standard television tape recorder is now 
available. 

Provision is made for the following operating 
functions to be extended to any convenient 
point: Stop; play; record: fast forward: and 
fast reverse. Mounting accessories may be 


selecied for either rack or console installation. 


YOUR FILMS 


~-continued from page 11 


him and those who take the National split many 
especially youngsters, have it. 


+ + + 


TO DATE, “ No Kidding” (Anglo Amalga- 
mated—British) hasn't quite repeated the London 
success of the “ Carry On” comedies, to which 
it is closely related, but provincial business has 
steadily boomed. And let me again remind you 
that the second feature, “ The Man who was 
Nobody” (Anglo Amalgamated—British), has 
given the new Edgar Wallace series a boost. 


+ + + 


“POLLYANNA”™ (Disney) opened pro- 
misingly, though hardly with the bang I and 
many others expected. But give it time. I feel 
sure that enthusiastic comments on Hayley Mills’s 
great performance in the name part will soon 
get around and bring the delightful period 
comedy melodrama the success it so richly 
deserves 


+ + + 


IF STAR VALUES and elaborate staging 
could guarantee a film certain box-office acclaim 
“Song Without End " (Columbia—CinemaScope) 
would have taken a fortune. As it is, the 
musical biography finished its London runs a 
bit throaty. 


+ + + 


“ NORTH TO ALASKA ” (Twentieth Century- 
Fox—CinemaScope), a rip-roaring outdoor 
comedy melodrama, got off on the right foot. 
For the life of me, I can't understand why the 
critics were so hoity-toity about it. What did 
they expect, a Western with a message? Well, 
it has one—one of good cheer! 


+ + + 


THE COLUMBIA-HAMMER #6 all 
British U certificate double-bill, “Sword of 
Sherwood Forest" and “ Visa to Canton,” 
didn’t create a furore around London. But take 
heart, it’s clicking elsewhere. 


. + + 


I'VE LISTENED carefully for a favourable 
word about Twenticth Century-Fox's Cinema- 
Scope family programme, “ A Dog of Flanders ” 
and “ Freckles,” but never a sound. I fear no 
news is not sood news. 


+ + + 


THERE WAS little demand for “ Carthage In 
Flames" (Rank—Ttalian) and it completed the 
third leg of its London runs dangerously near 
the red. It seems that the public has nearly had 
its fill of Italian spectacle. 


+ + 2 


I HOPED “The Crowded Sky” (Warner- 
Pathe) would beat the hoodo on aeronautical 
films, but it didn't. It took off smoothly, but 
gradually lost altitude. 

+ + + 

THE WIDE PUBLICITY given in many 
national papers last week to the fiftieth anni- 
versary of the Siege of Sidney Street gave the 
Regal film of the same name a rea! shot in the 
arm. If you haven't played the picture. now's 
the time to do yourself a good turn. And, 
while you're about it. go after Regal’s “ Hans 
Christian Andersen.” the Sam Goldwyn re-issue 
the latter's doing a burster. 


+ + + 


LASTLY. a plug for “ Gigi * (MGM—Cinema- 
Scope). The delightful musical is playing many 
ABC and Granada halls—and filling ‘em! 


colour 
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Showmanthip 


It’s TOO EARLY yet to make any real 
apessment of the recent use of television for 
film advertising, but from the examples I have 
seen, some facts become obvious. 

To try to sell cinema as cinema through the 
medium of television creates problems that no 
other advertiser has to face. 

The film trailer used in the theatre is designed 
to give patrons a glimpse of forthcoming attrac- 
tions in the same dimensions in which they will 
eventually be shown. 

To use the same technique for television has 
obvious advantages—it has proved successful in 
the cinema and it presents a known approach 
recognisable by the public. 

Disadvantage is the reduction in size, loss of 
colour, limitation on time and loss of definition. 

Film trailers shown on television recently 
afford a chance to evaluate the various adjust- 
ments necessary for the smaller screen, and to 
weigh their impact on viewers. 

The spectacle of a vast canvas is most diffi- 
cult to put over and in the ads for “ The 
Miracle,” the battle of Waterloo with charging 
horses had none of the grandeur and depth 
of the original. 

Yet, by concentrating on repetition rather than 
length, a strong impact was left, not because 
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on short, sharp star name plugs and on repeti- 
tive spots. On balance, its title was lost a 
little among the star names, but i still made 
impact. 

The other method was used for “ Pollyanna ” 

a longer ad with fuller story coverage, more 
in line with the normal cinema trailer and only 
used at one or two peak periods. 

It will be interesting to compare the overall 
impact of the three main experiments, but some- 
how I feel repetition will pay the biggest divi- 
dends, for in the long run there’s only one point 
to be got into the viewers’ minds—the film’s 


They will soon forget everything else and 
only the overall impression of the action 
associated with that title will remain. 

If the definition in “ The Miracle” trailer 
had been clearer it would have been the best 
example to date of television film advertising. 


THE COMPANY OF SHOWMEN 


Circus helped with the publicity 


T. H. NEAT, Premier, Cheetham Hill, tied the 
screening of “Circus of Horrors” with the 
coming visit of the circus at Belle Vue. Tickets 


to the circus were offered to the first patrons 
who could give the name of the ringmaster 

The theatre doorman, dressed in ringmaster’s 
attire, made a tour of the town leading a circus 
pony carrying the film credits on its saddle cloth. 
Displays were ranged at the theatre and a 
reciprocal display on the film was used at Belle 
Vue 


5S. D. MecAree, Savoy 
contest for “ 


Birkenhead, organised a 
A French Mistress” with Huniley 
und Palmers, the biscuit company. A large dis- 
play of their products was mounted in a foyer 
exhibition and patrons were asked to estimate 
their value. AWhough this was not a direct tink 
with the film title or subject, it did gain recipro- 
cal displays in local stockists, and also made a 
colourful addition to the foyer decor 
display was arranged by 
Peter Allbut, Ritz, Ipswich, for the “ Fall of the 
House of Usher.” Opposite the Gaumont theatre 
in old public-house was in the course of demo- 
lition and Allbut arranged with the contractors 
that a banner be erected right round the top 
of the building. being adjusted each day as work 
progressed 

With the piles of bricks and splintered wood- 
work, the effect was most effective, finalised by 
the fimal crash of the main walls, watched by a 
large crowd. 

Shop window displays were centred around 
the “house” of the film titl and there were 


A most effective 


many permutations in which the film title could 
be used, linked to household goods and 
furnishings. 

A sandwichboard man was used at busy shop- 
ping centres and, as this was a pre-release 


screening, wider poster coverage was also 
arranged, 
Another theatre anniversary. This time the 


ABC, Notsingham, which marked its twenty-first 
year with a gala week organised by A. E. 
Griffith. A special souvenir brochure was pro- 
duced and was well supported by local traders. 

The birthday film was “ Watch Your Stern” 
and this gave the chance to hold a civic recep- 
tion on opening night with the local Sea Cadets 
forming the guard of honour. 

A 56-lb. birthday cake was presented by a 
bakery and this, after display at the theatre, 
was presented to the matron of the children’s 
hospital. 

The whole theatre was decorated in birthday 
style and a special display, “The Stars Send 
Their Greetings,” was the central motif. 

During the week the 174-millionth patron was 
received, and presented with a bicycle donated 
by Raleigh. 

W. G. Brooks, Ritz, Market Harborough, 
placed his theatre at the disposal of the organis- 
ing committee of the Trades Fair Exhibition, 
which meant that most of the main events of 
the exhibition were held at the theatre. This 
included the highly successful Miss Trades 
Exhibition contest. 

This yearly event, to choose the most attrac- 
tive young lady who works in the town, draws 
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NEW MEMBERS 


The following are enrolled in the 
* Kine.” Company of Showmen: 
B. W. Beetles, Odeon, Cheetham Hill, 
Manchester. 
A. Gillan, A/M, Rex, Motherwell. 
Mrs. S. Ince, A/M, Odeon, Bolton. 
W. Learmonth, Gaumont, Perth. 
G. W. Mitchell, La Scala, Clydebank. 
K. Pickering, Playhouse, Dewsbury. 
R. Sones, Gaumont, Walsall. 
B. R. Thomas, Odeon, Brentwood. 
Cc. J. Tribe, A/M, Forum, Fulham. 


SEALS OF MERIT 
G. B. Blease (fifth), Odeon, Bolton. (Life 
Member No. 244.) 
H. J. Court (eighth), Gaumont, 
mouth. (Life Member No. 37). 


Ports- 


a large entry and gains outstanding press cover- 
age. 

Not only does this kind of contest gain wide 
mention for the theatre in the resultant news 
coverage, but also has some very solid box-office 
results from friends and relations who attend 
the heats and finals. 

T. Steeples, Essoldo, Rotherham, organised a 
contest to find “Mr. Samson" and “ Miss 
Delilah ” for * Samson and Delilah.’ This was 
staged at the local ballroom, where it appeared 
with above-average success. 

VY. Sims, Central, Kidderminster, proved what 
can be achieved with the available material and 
the normal renters aids for a display on “ The 
Flesh and the Fiends.” Using stone wallpaper, 
a large coffin was cut-out and mounted on this, 
with two large clutching hands superimposed 
over the whole. Details from the larger posters 
were also cut out and arranged on the flanks 
with stills. A graveyard head-stone carried the 
main credits and playdate details. 


SELL oe 
The British Lion way.. 


Yes, the gym-slipped 
monsters are back —i 
“THE PURE HELL OF 
ST. TRINIAN’S.” Pre- 
™ release business is 
tremendous. In a couple 
of key situations, it's 
even beaten “I'm All Right, Jack.” 
You, too, can have your customers 
queueing for the pure HELL of it. 
Get these SELLING aids, available 

now from British Lion :— 

FREE showcards for National Tie-ups 
with Huntley and Palmers, Quaker 
Oats, Nestle’s Milk. Also double- 
crown posters for Mobil Oil tie-up. 
Book tie-ups with publishers Michael 
Joseph and Max Parrish. 

You can order from us a varied range 
of press and editorial blocks, contest 
blocks and ie g 45- 
rpm record of the St. | Trinian’ s Song. 
So don't delay. Contact us NOW- 
and get the St. Trinian’s boom 
swinging your way. 
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The Showman also commends Sar ae ot Sao eee 
Poe.© Goliath and the Bockarlinn, Pehle’ rousons a” 


Figures in parentheses indicate number of credits MONTIETH, S. C., Gaumont, Anniesland: Children’s 
club, Inherit the Wind (2) Marray, W. S., Gau- 
: moat, , Liverpool The Savage Innocents, Wild 
ASKEW. Miss M., Odeon, Kenton: The Siege of head: Sands of the Desert, Circus of Horrors, The River (2). | Milborrow, K., Odeon, South Norwood 
Sidney Street. Alexander, R., Odeon, Bilston; Rise and Fall of Legs Diamond, Dentist in the Strangers When We Meet. Moran, T., Royalty 
Kidnapped, The Savage Innocents (2). Aspden, W. Chair, Children’s club (5). Fimnis, H., Gaumont Leeds: Dentist in the Chair, Peeping Tom, Delta 
W.,. Odeon, Blackburn: There Was A_ Crooked Liverpool: Suddenly Last Summer.  Failo : 8-3. Ice Palace, The Trials of Oscar Wilde (5) 
Man. Archer, D. J., Empire, Coventry: Village of Gaumont, Rayners Lane: The Siege of Sidney Morris, W., A/M., Savoy, Liverpool; A French 
the Damned. Anthony, E. H., Dominion, Harrow Street. Frewin, G. D., Gaumont Rochener- Mistress, Watch Your Stern, Hannibal, Circus of 
A French Mistress, Hannibal, Never Take Sweets There Was a Crooked Man Fraacis. D., Ddeon Horrors, Dentist In the Chair (5), Mapes, G. R 
from a Stranger (3). Ameresa. P. C., Odeon, West-Bourne Grove: Solomon end ~~ Hx Foxhole Savoy, Stourbridge: A French Mistress, Circus 
Ramsgate; There Was a Crooked Man, Can-Can in Cairo ©). Belten, @ 3... Odeca Seeisodienen Horrors, Sands of the Desert, The Flesh and 
> Aner, BR. M. A/M.. Whiteladics, Bristol ee Pee de eee wl Fiends, Children’s club, Light Up the Sky 
Ice Palace was a Crooked Man, Press publicity (4). | earn 9 ee Gteen. Aquos Kidnapped 
tamer (2 Masters, G. - M/M.. Odeon 
BRANDON. G. W., Picture House, Birmingham ~ , r ‘ Ramsgate: The Lost World McK inlay, 
Hercules Unchained, School for Scoundrels (2) oper. +r han Fis, Sites: Hannibal, The Nun's Gaumont, Chelsea: Solomon and Sheba Metiee 
N.. Pores, Newbuty: The Jayhawkers, fans (@). ‘. Jp the Sky, Goliath and the Barbar- R., A/M., Savoy, Liverpool: Hannibal MacPher. 
From " Sere to Eternity, The Battle of the Sexes, s eo F. H., Gaumont, Southsea son, D., Toledo, Muirend: Bottoms Up, Inn For 
A Touch of Larcency, Operation Petticoat, Public G S ae, Set. Yee Package (2) Trouble, Jazzboat, Hell Is a City, School for 
relations, Cash MoCali (7); Baker. Pray est End, Birmingham: Theatre Scoundrels, The Rise and Fall of Legs Diamond 
Hanley: Elephant Walk. Brown, 2 2 — 9 3 (2) Goldthorpe, B., Odeon, (6) Murray, H., Gaumont, Sheffield: The Apart- 
Preston: From the Terrace. Bennett, R. W. G. D3 “GS te Was a Crooked Man. Goodman, ment 
Goumont, Nottingham: Let No ; De Me ne py, | oa Me ae in on 
pitaph, All oung Men (2). Balmer, S. J. P 7 a irdier, R. C., Odeon, NAYLOR, W.,. Odeon . 
Savoy, Holloway: The Rise and Fall of Legs 7 esonens froune the World in Eighty Cairo. Newton, A., Muse Hall R cnormnag 
Diamond, Hell is a City, Peeping Tom, The Trials Seanied Gemea The’ } es Chorkton Five Foot In Hell, Docter in Love (2). Nixon, 
of Oscar Wilde, Goliath and the Barbarians, Let's weet ° ast Days of Pompeii, (2) Odeon, Wembiey: Solomo 5 
Get Married, May Wedding (7) Bigny, E. C.. Ghisletta, A. M., Odeon, Penge: Strangers When Fr. W (mena een -“ Sheba 
ABC, Warrington: Sands of the Desert, Let's Get Tec oaikee Gees Qtece._ Lancaster Surprise Package (2). B ths Veung Men, 
. » . * . . Bee y - 
Married, Children’s club, Stage show, Light Up bley Foxhole in Cairo, The Fusitive Ki 4 rt 
the Sky, Public relations (6). Bower, C. F., Gau- Geax, 3; i. ‘Rast Bie gitive ind (2) PITMAN, S. T.. G: ek 
mont, State Kilburn: Foxhole in Cairo, Solomon Conias of nm Beas tnd is a City, Lady? ” Make Mine Mink os Who Was That 
ond ng ae. &. ‘. Commons, | no of the Giatiaese Gus 4b. ggg Pn Gaumont, Trowbridge: Psycho i 
Suddenly last Summer. Birse, H C., New’ Victoria, The Dam_ Busters, A Town Like Alice, L’il Abner —" s t=... The Brides Dracula 
Edinburgh: Portrait in Black ook er, G., Gaumont, ee ee = — There Was @ Crosked Man } ae the 
Manchester: Can-Can Beetles, B. W., Odeon, Enfield: Follow That Horse! ona 7 i’ Fall oi Gaumont, Birmingham: The Los: 
Cheetham Hill: Suddenly Last Summer, South py he =e ie ane oe o Younn Mon. Leste ban Gh : a 
a = Seety. Miss, J. A.. Odeon, Faver- the Fiends, Circus of Horrors ‘S).. Gibso! G C. Page. L., Odeon, Leicester: Public relat ns - 
sham: Psycho Brannan, J., Odeon, Burnage AIM. ¢ Finchi PODS Nev Save R. W., Sever. Geter, Public teleiicee I arker, 
Suddenly Last Summer, South Pacific (2) Bird. . Gaumont, Finchley: Solomon and Sheba ee a lic relations, Ice Palace, 
T. W., Gaumont, Whitky Bay: Tarzan the Magni- ” rench Mistress (4) 
ficent Beanctt, G. E., Gaumont, Burslem: Too HOLMES, F. L., Ritz, Sunderland: Peeping Tom, ROGERS. C 
Many Crooks Sands of the Desert, Follow That Horse! The Rise Sotemann C., Palace, Tottenham: Foxhole in Cairo, 
and Fall of Legs Diamond, Dentist in the Chair, ro omy and Sheba (2) Ryder, D. W., Plaza, 
COLSON. W. D., Gaumont, Hanley: Strangers When Public relations. Children’s club (7). Hodder. R.- . i Town: The Siege of Sidney Street. Rees, 
We Meet. The Apartment (2) Clark. J. D.. W., A/M., Regal, Streatham: Public relations Nick (2 Pavilion, Leeds Chaplin Revue, In the 
Majestic, Leeds: Psycho. Crabb, R. J., Ritz, Nun- Personal appearance, Children’s club, Newsree! pag — Ratcliffe, P., Regal, Wembley: Light 
eaton: Public relations, Press publicity, Goliath and publicity, Dentist in the Chair, Ice Palace, A DP the Sky Redman, D.. A/M., Odeon, South- 
the Barbarians, Never Take Sweets from a Stranger French Mistress (7). Hall, J. R. S., Savoy, New- —e The Entertainer Reay, F., Odeon, Sun- 
(4) Chilton, R. W., Gaumont, Leeds: Let No castle: Dentist in the Chair, Ice Palace, Ocean's 11, : The Apartment, Strangers When We 
Man Write My Epitaph. Chapman, T. F., Metro- Circus of Horrors (4). Hall, H., Cavendish, Derby , - Ratcliffe, P., Regal, Wembley: A French 


pole, Nottingham: Children’s club Clark, G.. The Savage Innocents. The Unforgiven (2). Hock ae Never Take Sweets From A Stranger (2) 
Majestic, Newcastle: Sergeant Rutledge, Circus ines, K. J., Odeon, St. Austell: The King and I Pal ar -~ J. A. AiM Empire, Coventry: Ice 
Horrors (2). Cordier, P. 5., Rex, yr: 7 Helver, J.. R/M., Empire. Mansfield I . sae aistrick, R., Odeon, Sheffield: Let No 


Take Sweets from a Stranger, Hannibal (2). Young Men, It Started in Naples (2) Write My Epitaph 
W. S., A/M., Picture House, Doncaster: Circus of J. W.. M/M., Gaumont, Palmers Green: Solomon 
Horrors. Caleott, J. J., Gaumont, Walham Green and Sheba, Foxhole in Cairo (2). Hodgson, P. A., SPARKS, M. J., Gaumont, Stoke: South Pacific 
The Siege of Sidney Street. Crawley, V. A. H., Gaumont. Clapham: The Entertainer Honeyman, Salter, F. W., Gaumont, Roschill: The Entertainer 
Odeon, Sevenoaks: The Brides of Dracula, There R. G., Odeon, Ayr: The Apartment. Hole-Gale, Saunders, H., Odeon, Prestwich: Suddenly Last 
Was A Grooked Man (2). Cook, R. Ss ¥ J. D., Odeon, Leeds: Stage Show, The Apartment Summer Spurs, R. D., Odeon, Newcastle-on 
Swindon: Public relations, — Peeping 2). Hurlbutt, Miss E.. A/M., Bristol, Birming- Tyne: There Was A Crooked Man. Inherit the 

Ritz, Hyde: Samson and Delilah ham: Public relations, Dentist in the Chair. Ice Wind (2). Skellon, P. E., Odeon, Spalding le 
Gaumont, Brito! trangers When Palace (3) Hell, W. A. C.. Capitol Cardiff the World In Eighty Days. a When We 
Georges, York: The Straneers When We Meet. Hart. G. W.. Gaumont Meet (2) : Deptford: The 
‘ook, R. L.. Odeon, Finchley: Foxhole in Cairo. Hozier. F. R., Odeon, Fugitive K , 3. Odeon, Hanley 
Middlesbrough: Theatre publicity. Cane, P.. A/M.. Bristol: It Started in Naples Hicham, C. G., Psycho Sheppard, H. P., Regal, Colchester 
Odeon, Southsea: Solomon and Sheba Channing. Astoria, Finsbury Park: The Siege of Sidney Street Theatre publicity. Spriggs, B. s., Gaumont, Peck- 
T., Gaumom, Middlesbrough: Psycho. Cross, J., Horne, H. J., Odeon. Scarborough: Psycho ham: The Fugitive Kind ” Aon 
A/M.. Rex, Bedminster: Ice Palace. Charlesworth. Hallam, A. E., A’/M.. New Empress, Nottingham Islington: Solomon and 
R., Ritz, Birmingham: Peeping Tom, Circus Peeping Tom. Cowbov. Newsreel publicity, Sons Odeon, Portsmouth a of Brooklyn 
Horrors, The Trials of Oscar Wilde (3) Carey. and Lovers, Sergeant Rutledge (5) Harry. E. C.. Man Write My _ Epits (2) Sandiford, G 
D. P.. A/M., Odeon, Portsmouth; South Pacific Regal, Edmon'on: Foxhole in Cairo, Children’s Odeon, Southall: Strangers When We ‘ 
Cattel, A. G.. Regal, Torquay: A French Mistress, club. Public relations (3). Holman, L. F. al, Stenforth, W. H., T M., Majestic 
Peeping Tom (2) S:reatham New-reel publicity, The lun’s St —— ~ Sidney Street Sparrow, 'D. { 
ight Up the Sky (3) Hellawell. R., Coliseum, outhend-on-Sea: Surprise Pack: 

DEMAECKER, W. D., Mayfair. Battleficid: Hercules Whitby: Our Man in Havana.  Horrex, B. Sliman, A. M., A/M Regal Falkirk Peo . 
Unchained, The Rise and Fall of Legs Diamond, Maiestic. Kines Lynn: Public relations, ‘ World, Sergeant Rutledge, The Tall Story 
School for Scoundrels, The Trials of Oscar Wilde. Unchained, Theatre publicity. Newsreel publicity, Flesh and the Fiends (4) Smith, C. J., Castle 
The Unforgiven, Come Next Spring, In the Nick Around the World in Eighty Days (5) Merthyr Tydfil; Public relations Stephenson R.. 

Sc. oki + ,Geumon, Leicester: One F bs as hm oa Leeds: The Last Days of P mpeii. 

. J. A., Regal, terfie " i 7 Smith, A. V., Odeon. At t 
Flesh and che Fiends, Personai appearance, EE in AIDE a “es eg eet oe Top Of the Stairs, Watch Your ern sss 

Stage show, Newsreel publicity, Circus of Horrors Hercules Soaiotany lod Light Uy a Sky am, : 

(5). Denning, B. F.. A/M., Plaza, Plymouth: Ali ee ae ee oe Oe THURMAN, F. ©., Mechanic : 
Baba and the Forty Thieves, Slave Women of par gg pe AB meg wy Nottingham: Sud- 
Corinth, Rio Grande, School for Scoundrels, The JOHNSTON. L., Globe, Northumberland: Toby M.. G: wy bam the Terrase (2). Fousten, 
ff. The World in His Arms. Inn for Trouble Tyler, Kidnapped, Jazz on a Summers Day. Her- The ———. — There Was a Crooked Man, 
Doherty, M., A/M., ABC, Charing Cross cules Unchained. Doctor in Love (5) Johnson, Blackheath The U bem ta (2). Toole, T., Odeon 
The Rise and Fall of Legs Diamond, The Five E. H.. Palace. Ashion: Sergeant Rutledge. Jones, (2). T nu, W i. ‘Odeon, ene Savage Eesosents 
Pennies, Sands of the Desert, Jazzboat. On the N., Odeon, Birmingham: Personal Appearance, The CG: ok i“ ln ong coe snes, Was © 
Beach (5) Downes, R. H., Gaumont, Birken- Apartment (2) The One “~ ee & 2 Ceeen,, Barton 
bead: All the Young Men. Bester, &. A.. Children’s hos Purcho (2). Tape D.. Comet 
: Cc i. +. raumont 
| ee sag Brighton: Suddenly Last Summer KELLY. P. N., Odeon, Whalley Range: Suddenly Hammersmith The Millionairess, Foxhole In 
ane 0 ee L., Com. ae The Savage Inno- Last Summer Kay. J.. Astoria, Streatham Cairo (2). Tyler, F., Regal, Brixton: Light Up the 
Scsctaets When’ We Meet. Yves kn . ~~ or Strangers When We Meet, The Fugitive Kind (2) Sky, A French Mistress, Dentist In the Chair 
partment ) — Pay, Sands Of the Desert (5) 
LOWE, D. P.. Gaumont. Ipswich: Summ / a . . ower, West Bromwich: Circus of 
eee -— = Soom. Chester: ~~ a Seventeenth Doll, Crack in the Mirror (2) oleae oe —— mo CORE. aaa 

Sidcup: Strangers When We Meet ‘secu a po eae ogy mace ey ge Tey 7 7" 

Plymouth: Wild River, Battle In- Entertainer, Surprise Package (2); ‘ie k. be YATES, R., Playhouse, Manchester: Ser; t Rr 
. 2 a ae R. T., Gaumont, Shepherds Gaumont, ‘Southport: Strangers When We Meet. ledge. ee oe se 
Bush: Fox in Cairo — | Rs Odeon, Kensal Rise: Solomon and ZA 
ee. A. G., A/M., Carkon. Islington ao Foxhole in Cairo (2) a ay * ee See Tee ee 
ic relations. Flavell, B., A/M., Ritz., Gates- A/M., Odeon-Astoria, Brixton: Strangers When We continued on page 33 
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PRODUCTION 


—continued from page 27 


synopsis stage. When he handed over the screen- 
play not a single page had to be cut. 

Already Zodiac has a score of other subjects— 
mostly dramas—in various stages of scripting. 

Nice to note, incidentally, that alongside such 
experienced crewmen on “ The Frightened City ” 
as lighting cameraman Desmond Dickinson, are 
a couple of youngsters following in the footsteps 
of distinguished fathers. 

David Anderson, son of director Michacl 
Anderson, is working as second assistant director, 
while Lewis Gilbert’s son John is learning the 
craft as an assistant cutter. 

+ + + 

DOWN at his Oxted, Surrey, home, T. E. B. 
Clarke is putting the finishing touches to the 
script of “ Dangerous Silence,” which he's 
writing from Donald Mackenzie's book. 

Top American comedian Jack Lemmon will 
star in the tailor-made role of an insurance man 
who's an expert at burglar alarms and theft- 
prevention systems. 

Sayes Clarke: “ He produces a masterpiece of 
a system to protect a house which contains the 
greatest private jewel collection in the world. 
And when a gang decides to lift the collection 
they find they have to blackmail the only man 
who knows how to break into the house... 
Jack Lemmon.” 

For a comedy, the title sounds a bit ticklish. 
A face-lift, I gather, is being considered. 

Robert Parrish is scheduled to direct this 
Sam Spiegel production for Horizon Pictures 
and Columbia distribution. Shooting target is 
May 1. 

+ + + 

E. M. SMEDLEY ASTON, who gave up his 
job as production co-ordinator with British Lion 
just before the end of the year to go independent, 
has just delivered his first, “* Offbeat "—<o his old 
bosses. 

British Lion has got this taut, slickly made bank 
robbery thriller, which stars William Sylvester, 
on this year's release schedule. 

Smed’s next? Since he’s still basking in the 
enormous suceess of “ Two-way Stretch,” it’s 
not surprisingly going to be another comedy. 

“| hope to start shooting around Easter,” he 
tells te. 

+ + + 

BEFORE the curtain had fallen at the Royal 
Court Theatre on Arnold Wesker’s play “ The 
Kitchen,” producer Sid Cole had made up his 
mind to film it. He got an immediate option 
while other interested partics were still sleeping 
on the prospects 

Now Cole is producing it at Shepperton studios 


ABPC ELSTREE.—* Lolita” (A.A.), 

roducer James B. Harris, director Stanley 

ubrick: “The Roman Spring of Mrs. 
Stone” (A.A. for Warner Bros.), producer 
Louis de Rochemont. director Jose Quin- 
tero; “ The Purswers ” (cv series), produced 
by lan Warren. 

BEACONSFIELD.—“ A Very Important 
Person” (Independent Artists for Rank). 
producers, Julian Wintle and Leslie Parkyn, 
director Ken Annakin. 

MERTON PARK.—Television commer- 
cials and documentaries. 

MGM BOREHAM WOOD. —“ Mr. 
Topaze™ (Dimitri de Grunwald for 20th- 
Fox), producer Pierre Rouve. director Peter 
Sellers; “ A Matter of WHO” (Foray pro- 
duction for MGM). producers Walter 
Shenson and Milton Holmes. director, Don 
Chaffey 

PINEWOOD.—" Cleopatra” (20th Cen- 


SHOOTING NOW 
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for A.C.T. Films, with James Hill directing and 
veteran Reg Wyer (started in 1917 as a siill 
photographer and still going strong) taking care 
of the lighting. I's the first of Wesker’s plays 
to be filmed. 

Cole also prepared the screenplay. And he’s 
stuck very closely to Wesker’s original frank 
story and dialogue. 

Practically all of the action takes place in a 
vas restaurant kitchen. 

Is this a disadvantage? “Not a bit,” says 
Cole, “One of the temptations of recreating a 
Stage play is to open it out just because you can 
do so. We've resisted temptation.” 


+ + + 
IN last week's notes it was indicated that 
John Gilling would be directing Jon Penington’s 
next film, “ The Valiant; actually, however, a 
director for this picture has not yet been chosen. 


RENTERS’ NEWS 


—-continued from page 14 


Three more planned 
by Metro 


MGM has added to its schedule “ The Thun- 
der of Drums,” romantic adventure drama of 
the United States Cavalry in the 1870's. It will 
be produced by Robert J. Enders from the 
original screenplay by James Warner Bellah. 

John Steinbeck’s forthcoming novel, “ The 
Winter of Our Discontent,” has been purchased 
from galley proofs after the most highly com- 
petitive bidding for a major property in recent 
years, states studio head Sol C. Siegel. 

MGM has also purchased Molly 
thriller, “ The Alligators.” 

Steve McQueen has been signed for his first 
starring comedy role in “ Honeymoon Machine.” 
playing a naval ojficer with a “ get-rich-quick ” 
mind in the adaptation of the hilarious stage 
play. 


Kazan's 


More records fall to 
‘Bulldog Breed’ 


RANK FD's “ The Bulldog Breed,” the latest 


Norman Wisdom comedy. is continuing to 
break records. This week's list includes the 
Odeon, Warrington, and the Gaumont, Hollo- 
way, where the film has set up new daily take 
and admissions records. and the Odeon, M»n- 
chester, the Gaumont, Southport, and the Angel, 
Islington, where it has broken existing daily take 
records. 


tury-Fox), producer Walter Wanger, direc- 
tor, Rouben Mamoulian; “ Flame in the 
Streets” (Rank), producer-director Roy 
Baker: “Carry On Regardless” (GWH 
Productions for Anglo Amalgamated). pro- 
ducer Peter Rogers, director Gerald 


Thomas. 

SHEPPERTON .—“ The Frightened City ” 
(Zodiac for Anglo Amalgamated). pro- 
ducers John Lemont and Leigh Vance, 
director John Lemont; “The Kitchen 
(ACT). producer Sidney Cole; “ Over The 
Odds” (Jermyn Productions for Rank), 
producer Alec Snowden, director Michael 
Forlong. 

TWICKENHAM. — “J Street ” 
(Theatrecraft for Regal). producer Guido 
Coen, director Charles Saunders. 

WALTON.—* Time To Kili” (Fox- 
warren Films for Butcher's). oroducer 
Henry Passmore, director Terry Bishop. 


REVIEWS 


continued from page 10 


minefield and combat sequences are suspenseful, 
and the stern undercurrem of reality, plus 
authentic backgrounds, prevents ‘ Operation 
Echo” from descending to burlesque. 

Points of Appeal.—Funny and thrilling, if un- 
even, tale, stars, novel title, CinemaScope, Tech- 
nicolor and U certificate. 


Echo of Barbara 


Rank. British. (A) Featuring Mervyn Johns, 
Maureen Connell and Ronald Hines. Produced 
by Julian Wintle. Directed by Sidney Hayers. 
Screenplay by John Kruse. Director of Photo- 
raphy, Michael Reed. Musical Director, Muir 
athieson. 58 minutes. Release March 6, 1961 


PINT-SIZE “ thick ear,” having an authentic 
London backdrop. It concerns an attractive 
young woman who becomes embroiled in a plot 
to grab hidden loot, but emerges with her 
virginity and honour intact. There are some 
seamy and violent passages, but a strong human 
imerest, smoothly developed by Maureen Connell 
as the heroine, preserves essential balance. It's 
potent and palatable fare. Good quota “ second.” 

Story.—Sam Roscoe, a crook, is released from 

refuses to rev where had 
Mike, Sam's shiftless son, 
rown, a “ stripper,” and 
persuades her to impersonate his long lost sister, 
Barbara, and wheedle the location of the cash 
from Sam. Mike kids her he wants to return 
it to the authorities, but his real purpose is to 
pay off Caledonia Horsman, a tough mobster, 
whom he owes a packet. Soon, Paula gets pushed 
around by Mike and Caledonia and his gang. 
but eventually Caledonia is killed and Sam 
fatally wounded. Before he dies, the latter tells 
Paula where the money is concealed, she informs 
the police, and Mike is arrested. 

Production.—The picture opens in a striptease 
joint and has a few other sexy moments, but 
sensationalism is a means to a suspenseful and 
morally sound climax. Maureen Connell meets 
all acting demands and is easy on the eyes as 
Paula, Mervyn Johns scores as Sam, and Pau! 
Stassino and Ronald Hines thoroughly convince 
as the ruthless Caledonia and two-timing Mike 
respectively. Its direction, too, has punch, the 
feminine angle is strong, and its backgrounds 
are suitably varied. 

Points of —Taut script, competent cast, 
handy footage and quota ticket. 


TRADE SHOWS 


LONDON 

January 16: 

The Hole (A). Gala. Michel Constantin. 
Royal, Edgware Road. 2.30 p.m. 

Rhodesian Heritage : Rhodesian 
(shorts), Cross Channel. The 
Theatre. 10.30 a.m. 

January 17: 

No Love for Johnnie (X). Rank. Peter Finch. 
Own Theatre. 10.30 a.m. and 2.30 p.m. 

La Cucaracha—The Bandit (X). Unifilms. 
Maria Felix. Preview Theatre. 2.45 p.m. 

MANCHESTER 


Gala- 


Journey 
Preview 


January 17: 

The Night We Got the Bird. 
Theatre Royal. 10.45 a.m. 

January 18: 

Linda. British Lion. Regal Twins. 10.45 a.m. 


LATE EXTRAS (LONDON) 

January 12: 

The Wackiest Ship in the Army (U). Columbia. 
Jack Lemmon. Own Theatre. 10.30 a.m. and 
2.30 p.m. 

The Night We 
Brian Rix. 

January 13: 

The Cola Game (X); 
(short): Simon 


Edgware Road. 


British Lion. 


Got the Bird. 
Studio One. 


British Lion 
10.30 a.m. 


Return From the Sur 
(short). Gala. Gala-Royal, 
10.30 a.m. 
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KINE..MGM £600 SHOWMANSHIP CONTEST tion anniversary of Mark Twain's classic, were 


invited, via the press, to be guests of the theatre. 


The screening of “The Gazebo,” at the 
Olympia, Newport, prompted M. E. Ward to 
arrange a fine composite page advertisement in 


This campaign rang the bell the Cwmbrian New Town Advertiser 


In conjunction with a local supermarket, por- 
trait heads of Debbie Reynolds and Glenn Ford, 
along with a teaser caption, topped the page, 

A CO-OPERATIVE publicity campaign with Slatter—was installed only ten days after the which was tastefully compiled from an original 

a triple purpose was organised by A. F, Slatter, project was first discussed idea from this manager 

Regal, West Norwood, in conjunction w *h Tele- A premiere night was organised, attended by 

phone Manufacturing Company. It was built telephonisis and the Mayor of Lambeth, who 

appropriately around the musical “Bells Are presented the contest prizes M C edit 

Ringing.” This manager's efforts produced over 200 ore redits 
The tie-up arose from the theme of the film inches of press space plus a well-prepared com- 4 - _ a Ww : : 

telephones—for Judy holliday stars as a switch- Posile page. c i a i pe De ggg By Fk mine NN ‘Wlandoen 

board operator of a telephone answering ser- A press show for Bells are Ringing tz, Leyton; R. J. Reed, Forum, Ealing; P. Levine, 
vice, and switchboards and telephones are among brought good coverage by several papers for Savoy, Stoke Newington; N. Grossman Ritz, Rich- 

TMC's main products. manager H. C. Birse, New Victoria, Edinburgh o—_ - A Ly Ri I woupee Ww oe, 

The music from the film was featured in local ° , gang oF We nreny! a took teen 

ballrooms, and 18 lovely telephone girls, selected Boscombe; H. J. O’Brien, Coronation 

from various GPO telephone exchanges, F. C. Kennewell, Dominion, Southall ; 

attended the opening night. This resulted in ve > Blackheath et Ritz, Harringay; 

, hotographs appearing in the local press along - oe ee: een — 

—also benefited. - . See * The Adventures of Huckleberry Finn.”’—A_ Ferguson 
, with appropriate tie-in captions Carkton, Islington; N. Cully, Coliseum, Whitley Bay: 
Features of the campaign included a beauty While at the Mayfair, Tooting, relief manager D. Callander, Vandyck, Bristo 

competition arranged by the South London x, w, Hodder exploited “The Adventures of  “ Bells Are Ringing.””—W. F. Poat, Odeon, Bristol; G 

Advertiser to find South London’s “ Miss Tele- Huckleberry Finn.” Guthrie, Trocadero, Elephant and Castle; T. ¢ 

phone 1960; TMC personnel advertising in the Graham, Odeon, Woolwich; H. A. Lucas, Ode ns 


Prior to playdate a foyer presentation Ss 
’ eee * c e ~~ ‘ 2 ‘ urbiton; J. A. Scardifield, Odeon, Dover; f 
local press; door-to-door distribution of hand- embraced an exhibition of toys with over 206 Hurry, Regal, Edmonton; G. W. Taylor. Odeon, 


ie» +] — H 7. “na inc as , Dat . 
bills; a telephone exhibition in the cinema incor- models supplied by “ Playcraft’’ and cavering Acton: M. W. J. Goverd, Odeon, Westbourne Grove; 
porating photographs of tclephone assembly r 50 f f a Vv. H. Greenaway, Odeon, Muswe Hil D 
lines. displar . co - and ant over : t, OF space. O'Loughlin, Odeon, Dalston; I. A. Howes, Gaumont. 
ines, mapenys of components an a giant six- Several book tie-ups were arranged and an Salisbury; K. J. Gasper, Odeon, Hornchurch 
foot mode! of a telephone. The beauty com- \ttractive girl walked around the town carrying The Gazebo.’"—-A. G. Cox, Regal, Bournemouth: 
petition attracted nea ly a hundred entrants and a giant book with film and theatre credits R Saffin, Ritz, Aldershot; A. Ferguson, Carton, 
Monday morning's — of the — tele- prominent. Bookmarks were also used via the shagton; Lyric sretingbosoeahs ~ LS 
phone was well covered by the local and national usual outlets. “ang Fm Rage ge 
press. A contest for children invited them to write falls ‘ew Empress, Nottingham; N. Cully, 
The foyer exhibition—designed and arranged by _ details of their most exciting adventures. ley Bay; J. L. Smith, Ritz, Edinburgh 


Davany, Ritz, Gateshead; M. E. Ward, Olympia, 
TMC publicity manager in conjunction with Mr Old age pensioners born in 1885, the publica- SE one ee ue, Come 


The scheme’s triple purpose met with con- 
siderable success. The Regal enjoyed good box- 
office for the film and TMC, which had a two- 
fold interesi—public relations and staff recruiting 


PERMAFILM protects by impregnating the emulsion (not 
just coating it) with stable organic chemicals which perma 
nently replace most of the moisture 

PERMAFILM makes film tough and pliable, giving it longer 
life than untreated film 

PERMAFILM is a one-time treatment which cannot be 
washed off 

PERMAFILM protection is now being used by the largest 
film users all over the world 


Producers, Studios and Film 
laboratories should write for 
a copy of ' Film Preservation. 


LYM 


FILM PROTECTION 


ZONAL FILM FACILITIES LTD. (PERMAFILM DIVISION), THE TOWER, HAMMERSMITH BROADWAY, W.6. Riverside 8741 
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CLASSIFIED 
ADVERTISEMENT RATES 


9d. per word 

1/- 

1/- 

1/- a 
Cape 2d. per word extra. Box Ne. 1/- extra 


AB Classified Advertisements must 
be prepaid (except appreved 
@ccounts) and received by Thursday 
for mctusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
86-08, LONG ACRE, LONDON, W.C.2 
Teleghene : TEMele Ser 2468, Ext. 271 


£1,000,000 
CASH IMMEDIATELY AVAILABLE 


For the purchase of CINEMAS in good towns throughout the 
U.K. Must be first run situations 
immediately inspected and early completion arranged. 


Particulars in confidence to 
HARRIS & GILLOW 

CINEMA, THEATRE AGENTS and VALUERS 

93 & 95 Wardour Street, London, W.1. 


Suitable properties will be 


GERrard 2504 


Please sete that we cannei be 
held reepensibie ter any mis- 
takes erising trom advertise- 
mente seecepted ever the 
Sengnene, 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


Te prevent « y to @ bex number 
reeching someone whom it is not in- 
tended, readers mey use the following 
service : 

Enclose your seeled reply in enother 
envelope addressed to the Ady 
Manager, and add a tict of individuals 


Please nete, 
we divulge the names end addresses of bo 
quuber betdere. 


SITUATIONS VACANT 
EXPERIENCED 
two Sunday 
Cheshire minimum 
weeks.——-Apply H., 
graph Weekly 


EXPERIENCED MANAGER 
Specie! sd | don ¢ ' 
Ww Box 


for organising 
Campaigns in 
empioyment, SIX 


Box 801, Kinemat 


type 
opening 


pp nities 

eragih Week 

MANAGER OPERATORS 
‘ 


814 


graph 
MANAGER 


nemat Weekly 


EXPERIENCED 
SU0-seater cinema 
wi run by 
Scope for edvancen 


Mar 


SMa 


s of experience 


PROJECTIONIST, reliable and exper 


enced, to act as co-Secon S-day week 
pny Top wages paid. — Apply 
Queens Cinema, Pelmers Green 0860 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


SITUATIONS VACANT (contd.) 


ENERGETIC Mar 
stion Midlands 
References essemia 
dentially treated 
togreph Weekly 

BRC requires Film 
Cardiff to be responsible for operation 
of static and mobile sound-on-film re 
cording equipment under all conditions 
Thorough knowledge and experience 
modern sound-on-film magnetic tech 
nique essential and of optical systems 
jessrable Successful candidate will be 
responsible for over-all balance prob- 
oma Must be prepared to travel in 
the U.K. and overseas at short notice 
and to be away for long periods 

drive @ car essential 

ranged foe non-drivers 
sibly higher 
ynal) rising by five ennual increments to 
£1,370 max. p.e. — Requests for appli- 
cation forms (enclosing addressed 
and quoting reference 6144.9 
should reach 
Broadcasting House 

within five days 

EDUC ATIONAI 
VISUAI AIDS 
Body invites app 
rf TECHNICAL 


ager for 
Good 
Replies 

Box 812 


solo situ- 
bonuses 

confi- 
Kinema 


Recordist in 


Salary £1,095 


London 


The 
icatic ns 


for 


person appointed will be responsible to | 
t wrganisation of the | 


w the « 
which deals with 
enance of audio 

equipment for educatior 

£1,700 Experience and 
ns W be taken into eccoum 
ng the startiog salary Pension 

Further particulars from the 
B.F.V.A 33, Queen Anne 
yndon, W.1 


£1,300 


BECK & WINDIBANK 


of | 


Ability | 
Tuition can be | 


if qualifications except- | 793° Kinematograph Weeldy. 


Appointments | 


FOUNDATION FOR | 
- Governing | 
| 817, 


| Kinematograph 


SITUATIONS VACANT (contd.) 


SECOND Operator required. — Palace 


Cinema, Letchworth Tel 721 
third, 


PROJBCTIONIST, required by 
West End Cinema Apply S., Box 


Sil, Kinematograph Weekly 


WANTED, co-Chief 
Apply Manager, 
Kingston 0207 


( HIEF Opera: ralor 
nenecy Apply. 
Barnet 3010 


Projectionist. ra 
Kingston Kinema 


Perma- 
Regal, 


required 
Manager, 


SITUATIONS WANTED 


CHIEF, 20 yes years’ experience, nce, with wife 
as second; anything ed. —E.. Box 
PROJBCTIONIST, age 37. 
position with accommodation 20 
experience Married, no 
O., Box 807, Kinematograph 


CHIEF 
secks 
yeare’ 
children 
Weekly 

SECOND Projectioni jonist | desires position 
Manchester areca 16 years’ experience 
Accommodaton apprecieted. — Z., Box 
Kinemamograph Weekly 

CHIEF 
perience, 
dation, 


Operator wkh West 


unfurnished 
nematograph _Weekly 


MANAGER OPBRATOR thoroughly 
di scoureged by owner’s lack of interest, 

equires position where keen, con- 
scientious work appreciated Wife 
cashier /secretary willing to assist 
Accommodation required.—R., Box 810, 
Kinematograph Weekly 


Box #808, 


SEATING 


DRAPERIES 
& STAGE 
EQUIPMENT 


LIMITED 


End ex- | _ 
scoke position wih accommo- 
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SITUATIONS WANTED (contd.) 


TWO Second Projectionists, man and 
| wife, seek situation with accommo- 
dation in any coastal town. — Q., Box 
809, Kisematograph Weekly 


FOR SALE 


COOKE Speed Panchro lenses, 46mm, 
$0mm and 7$mm, mounted for Arriflex. 
Newman-Sinclair camera, five lenses and 
— magazines.—lan Struthers Park 


WANTED 
MODEL IIA Arriflex Camera. — lan 
Struthers. Park 7287 


~ WANTED —Kalee 
dition Reply M 


tograph Weekly 

WANTED for ‘Spot Cash! 
to-date equipment and furnishings, etc 
for export orders. — Details to N., Bo: 
806, Kinematograph Weekly 


in good con- 
805, Kinema- 


12's 


Box 


~ Good “up- 


Ox 


CINEMA WANTED 
CINEMA wanted, privately, 
concern, on lease or rental 
England All replies treated 
confidence t Box 813, 
graph Weekly 


ZZ 


as going 
basis, in 
in strict 
Kinemato- 


ALL TYPES OF 
rip-UP CHAIRS 
RPETS. CURTAINS 


CA 
snare 


& 


ONS 


Contect the octal Manofctarers- 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


FOSTERS 


CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE RICA? Nort 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop.: Frederick G. Palmer Lid.) 


@iRrard 4796 and 6143 


CASH w. for modern GK 18, 19, 20 and 
21 sound 


orders already in hand for all of the above. 
and A Sok ne 

—— Payment before you are 
safe dealing with me. eres 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 ines) 


ola PE : eT eas hes bas, 


Ripe OE en 
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